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THARPER™
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e . {in alphabetical order)
- Lauren Bacall as Mrs, Sampson
| Julie Earrils &8s Betty Fraley
i o .
1' e Arthur Hill ae - Albsrt Graves
ﬁ Janet Leigh as Susan Harper
' Pamela Tiffin ae " Miranda Sampson
Robert Wagner_' . Qa .'Alan:Taggert
Robert Webber as Dwight Troy
: Shelley Winters as Fay Estabrook
'w with
| Harold Gould as Shepirf Spanner
"Strother Martin a3 Claude
L Roy Jensen as Puddler
: Martin West _ as Deputy
» Jacqueline de Wit as Mrs. Kronberg
. - Bugene Igleslas as Felix
- - Richard Garlyle
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CAST oF CHARACTERS

EL&INE SAMPSON. ...ttt vessssea.in her ho‘s. A self-centered,

ruthless weman. Crippled; she -
uses a wheelchair, Her busband,
Ralph, has dissppesred.

I}Ew EAH?ER........ﬁ.....CCCQOCCPriv&ta det&ctivaf Tough’ bright:
. poor, -

MIRANDA SAMPSON......e.........20. Ralph Sampson's. daughter,
- besutiful and sexy.

AIAH TAGGmT. * ® 4 & 9 4 4 .ﬂ L ... . & & . - .Mte 20‘3. Halph Sampsonts private
pilet, Handsome and muscularQ

'ALBERT GRAVES..................Ralph Sampson's lawver, and Lew

Barper!s friend. In his 40ts, ke
. 1s brisk, forthright and decent.

SUSAN EAR?ER...................Lew Harperis wife, wha is getiing:sa
divorce, Sha is 3 £, prefty, smert.

ZRED PL&TT.....................Lawye* who 13 hand;ing Susan's

divorce, Stuffy and slim,.

FEY ESTABHOOK...............,..Once a movie starlet, she is now
. about Lo, fat and alcoholic,

ﬁszHT TROY.....‘*.............In his hois. T&ll and slendar‘

BETTY FR&LEX...................Sha plays plano at. the ?iano Bar.

She isn't young, and hasn't lived
easy. _

PHDDLNR......&.................A glant, with a cruel, battered
, , face,

cmﬁbﬁ‘.......b.‘......‘...‘...A graat’ white“haired prophet Df a

. man, dressed in & sheet, He has= s
rich, poetic volce.

- SEERIFF S?ANNER................A slight, intellactual-looking man

Cowith a voice i1ike a redic announﬂer‘
?ELIX..........................The Sampsons' Mexican. butler.

HRS KRONBERG..................Tha Sampsenst maid,
ALSO: Mschenlcs, Telephnne Qversator, Bartender, Cab Driver,
- Albino Waiter, Truck Driver, Deputy Sheriff, Mexican

- Wetbacks, Garsage Attendant, Waitress, Nurse,
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IN BLACKNESS

" . | |
<i} There 13 the loud, meballic TICKING of = clock.
- FADE IN ON:
1., ' ILEW HARPER'S EYES

The eyes blink, Agsin, Again, PULL BACK TO REVEAL:
2. A BED
in Harper's converted office. ZHarper lles aloﬁs cn the ded,
Across the room on & table is the luminous dimied aslsram
clock., It is early morning. Harper wesars white underwsar
ghorts, The clock conbinues to tick., Hsrper conitinues to
stare. - At nothing, B o
TITLES OVER THE FOLLOWING:
- 3,  THE CLOCK

-

going dff_lika an explosion, )

L. BARPER h
rising, moving scross room toward bathroom. door. As hs.
passes bable, his hand flicks out, whipping the clock onto
tha floor.

5. THE CLOCK FALLING

- the- SOUND dyiug suddenly 88 the clock hits the floor..

o 6.,  HARPER
in the bathroum shaving. H*s'face is covered with lsthen.

He takes an Inltisl quick stroke with his razor, then
scowls: clesrly, the blade is dull. -

7. EIS SHAVING KIT

Harper's hand'appears; grabs contsiner of razor blades.. 49
the contaliner tllts, it is seen to be empty.

N ey M. s ae s




9.

10.
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12,

13.

15.

6.
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2.

EARPER

He tosses tha conteiner esida, arebs hisg razor end makes a
long pull ecross his lathered fece. Though 1t clearly must
hurt like hell, he does not grimace.

HARPER'S HOT PLATE

~ Dishes ere plled next %o it; Rerper stands in front of his

hot end cold weter-cooler., He copens the refrlgerator part,
{we do not see Inside) stares et it a moment, then shekes

hls head, slems the door,

COFFEE CAN ON TOP OF COOLER |

The 11d is pulled off revealing thet it is empty.

HARPER o - . | S
He grebs coffee pot from hot plete, opens 1f, reveallng
grounds from previous coffee meking, . g

SINK FAUCET

‘tﬁrning on. A coffee pot ls shoved into'the_pictdre.

HARPER
slamming the filled pot down on the hot plete, twisting on

2 burner,

EARPER

‘shirt on, pants too,' He takes e sip from lerge mug of

scelding coffee, shudders et the taste, then reechss for &
shoulder holstar end carefully puts it on.

4 REVOLVER

- Harper's hands appeer, plek 1t up, cradle it a- mamenu,

checking 1%..

HARPER

slipping revolver into shouluer holster, then grabbing Tor
hils sult coet. _ _

L O E MR

CHEIPRRA SR




R

e

18.

19_‘.. |

20.

21.

23,
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3. .

HAR?ER

sult coat on; slamming the door of his office, hurrying -“down

corridor.

HARPER'S CAR .

waaving skillfully through traffic, - It slows momantarily:at
a sign saying: 'Santa Therasa « 90 miles,'! Then Harpar
guns tha car and 1t jumps forward. :

HARPER'S. CAR -. | o]

"moving along, - CAMERA HOIDS STILL. Tha car gats srmaller i

and smaller aa tha CREDITS END.
DISSCLVE TO:

EARPER

atanding in front of what might vary well be (ana a*a) tha
impreasive closed gates to an Ilmpressive estate, Bahind
Herper is his car with the motor running, Harper 5psaxs
into armicraphone-aat in the gata.

. HARPER:
My nama is Lew Harpar. To see
Mrs. Sampson.

After a.pauaa, there is a CLICK. After tha click, tha ‘door
awings open., EHarper gets back in his car and startsa tb e
drive florward.

FIRST VIEW OF THE SAMPSON HOUSE

. It is enormous, surroundad bf'a great axpanse of lawn,’
- Among other things visible are & awimming pool with patlo
~ and pool house, a large garden flllad with flowers..

EARFER
driving up to the house.

'THE GARDEN
‘Midst thefflowars, staring.-at tha car, stands FELIX, a'smallé

Mexican butlar. He holds & flowar baskat in ona hand:and |
has: been cutting flowers with tha othar.‘ Hia eyes ara very .
cold he is not amiling. - : : :



;c
25,
.
&

26,
© |
9

D

: braking the car, opening tha door, getting ouﬁ, s lemming
the door shut. . 1

1mOVip up toun
‘is ope 1ad by ERS KEO&BEHG who gestures for him to £ ollow

- BELAINE SAMPSON

6/9/65
hw' :

HARPER

e g et = oo 0

MIRANDA SAMPSON AND ALAN TAGGERT

She is standing by the edge of the pool., She hgs dbeen
swimming, snd her body glistens In the sun. t ls g
glorious body, young and suppla snd strong. Her long
hair is wet and hangs down below her shoulders, Her face
i3 sverything g8 20~year-o0ld heiress'! should be, In short:
& hunk, but well bred. She glances toward: L

ALAN TAGGERT stending on the high diving board., Taggert is
in his lata twentiea, blond snd well built., A beauntiful
young man, H2 glances bachk towsrd Herper, shrugs, then
moves forward onto tha board, executing s high, arching
gwan dive. As he hits the water, Miranda dives in aftar

him,

HARPER
rd the fruoutb door. Before he reeches 1%, ‘it
her.

She 18 lying on & chagise in g maze of sunlamps. Her skin
is so tanned she might be made of wood. Besldas the chalise
is g wheelchsair, Shea is probably forty, certainly attrao-
tive. A young beauuiful NURSE massgges her,

HARFER:
Mra, S_amps on?

MRS. SAM?SOK‘
(her eyas still clossa)
Thet's right.

HARPER:

I'm Lew Harper. Albert Greves celled
~and sald you needed me,

‘ MRS, SAMPSON: -
A drink, Mr, Harper?

EARPER
Kot before lunch, thanks.

{CONTINUED)
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Hrm ?
HARPER ¢

- MRs, SAM?SON:

_MRSg SAMPSCN: .
He sald you were good at finding things.
My husband has disappeared.

' " BARPER:
Tried missing:psrsons¢

MRS, SAMPSON:

' ﬁhat might mean publicity.
publlcity, Besldes, he's got an sbnormal

6/5/65
5,

o 27 {Cont.)

-(}“' ' MRS, SAMPSON:

’ <i> I theught you were a detective?

&

' HARPER:

: New type.

l MRS. SAMPSON:

E Albert Graves 13 one of our lawyersy It's

i@? - om his recommendatlion I'm hiring you.

% 28,  HARPER

S‘: He amlles. |

| | HARPER:
It'a about time he threw eome
business my way.

i‘b . 29. WO SHQT.

Itve knewn Albert since he was D,A, up
-.here._- ,

Ralphuléathes

fesr of the police, I simply want you to

EARPER:

Any particular femele? o
MRS, SAMPSON:

I haven't the least notion,

_find him.and tell me which female he'a with,

ind Ralph

needntt ever know azbout this. He'd

for dlvorce proceedings,

~undoubtedly think I was gachering material
I have no

intention

(CONTINUED)



30,

{:>< | 29 {Cont,)

CHANGE
g/ 10/65

MRS. SAMPSON: (Cont.)
of divorcing Ralph, - I only went to
outlive him; I only went fo see him
in his ava,

end . suddenly smiles.
S£111 smiling)
What e terrivle thing to say.

: HARPER:
{daadpan)
People in love will say anything.

MRS, SAMPSON:
L vead to love him, Before we got
© married, BREut after we fook our vows,
thia happened to me.
{she indicates wheelcheir) .
Thet very seme weak, Helph sterted
playing around with & new lady. It's
takan me a while to forgive him.
(looking deed at Harper)
'y long, long, while, :
(2 brief pause)
Aren't you interestad in what happensd
to me? _ ' -
o ARCHER: ' :
Not necessary. When did your husband
disappaar, Mrs. Sampson?

TWO SHOT | : _ .
In tha following she, like Herpar, is businesslike.

o MR3. SAMPSON:
Yesterdsy. Alsn -~ hets our pilot - had
Just flown Relph up from Vegas -~ when they
reached the elrport, Alsn want to put the

. plane away., When he came back, Ralph.hed

. gliven him the 8lip. -

o HARPER:
For any raason?

Be wes drunk! I don't like him drunk on
the loose, He gats slovpy sentimental,
"Ha gives away things. The last time it
happened, he geve away ¢ mountein - if
it was his mountain I wouldn't care, but
in this state it's helf mine, He geve it
_t0 soma semi-nude religious nut from Los
Angeles,. You know L.A. is the big leegues
-.for religious nut»‘
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HARPER:
Thet's because there's nothing to do
at night.

MRS, SAMPSOK°
So if you could find him guickly, I'd be
grateful.

(staring at Harper now).
 And i he's with e woman, wall...l'd be
more than intaressted.
| (loud) |
Come out of there,
31, . FELIX

32.

He stands half-hidden in the doorway,. holding g veee of
freshly cut flowers., He hurries forwsrd.

SEOT OF THE THREE OF THEM
FELIX:
I did not went to interrupt.

M‘RS SAMPSON:
Nonsanae, Pelix; you're slways lurking in
'docrweys end you know it,
(Felix puts tha flowerse
down near her)
You ¢an go,. I'll lunch up here as usual.
(Felix goes « to Harper
closing out the interview)
Any more particulars you cen get from Alan,
He's down by the pool. The mattar of fee
I'11 allow Albert Grevee to settle. Tou
-drive up frem L.4A,?7 - o
- {Herper nods) _ : : _
Leeve your car here, Fellx can drive you
to Albertt's office. It's only ten minutes
away. Goodbye, My, Harper,

BARPER:
It might help some if I knaw what your
husband looked like. ,

| MRS, SAMPSON:
Silly of me.
- . {(she raeches to table
gives Harper a saapahot)
You can keep that one, -
- {@s Harper examines picture)
A poor thing, but mine own. -
o {and with that, her eyes ehut fight
and she is beuk es whan flrst seen,
refleator held high, courting the eun)

W e b e e =
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'/«;;,— 33. STAIRCASE AND FOYER (SUNROCM MAYBE CON 2ND F’LOOR) HARPER
) _\m‘..) ' - coming down the stairs of the Sampson housa.
. 3. - INT. THE FOWER | | | ,
Mrs, ‘Kronberg, e larga, . poweri‘ul woman in a mald's uniform,
o : 12 busy aorting mail. ‘ }
b  HARPER: | .
; - _ o Where's a phone? I hsve to cell .
: los Angeles. ' ,
‘ Mrg. Krdnbsrg gestures -~ Hsrper follows gestura, i
¥ . : '

35,  FOYER - PHONE AREA

- o - . HARPER: - l
E - : o . (to Mrs., Kronberg) N
> Do you heve one with e little more '
privacy? :

‘ . ' MRS, KRONBERG:
T : - That's the phone theé help 45 supposea -
Qi@ ‘ . . %o usa, -F
© ' He gives her e look. She moves away., He diels; sas sooﬁ as _
_' , there ls a sound from tha racelver, he starts to talk.
| . . HARPER:
'_ Fred, 1t's ms, Susen there yet?
» . FRED PLATT'S VOICE:
; : .~ TYes, , '

- .HAR?ER.
IListen; I'm not going to be able to make

N it ‘bodey. I got called on a case snd
& o

37.  INT. LAWYER'S OFFICE  SUSAN

SUSAN iz thirty-Iive, pratty, testalully dressed, She wegrs
glasses and spasks quickly but well. The over-all imprassim - ‘

is that ol e very bright lady., FAED P'LATT looks 1llke e
laxvryer, stuffy and slim.

(CONTINUED )
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el | 37 (Cont )y

' Z%i) : Throughout the following scene, the CAMERA smaas ‘Pixed at a
: ' apot behind the desk where the lawyer is talking on the .
0 . _ phone., Suszan moves in and out of rsnge; somotimes Fred
blocks her off antiraly, ste. _
| SUSAN:

{hears Harper's volce)
And we were golng to get everything
settled todey..
d {quietly -« controlled)
Where is he thia time? -

' EABPEE‘S VOICE:
(O. .)

.. o I'm up in Santa Therese, Tell her

_ ' - -  Alvert Grsves needed me, Shetll
understand,

- - | - FRED:

® | | ' . {sits in his desk chair)

Samething about Albert Graves needing
him, And you'lll understend.

BUSAN:
{oimecst & sigh)
“ No; no,; 1 don't, Welve been trying to get
~ this divorce thing settled for too long
now and I have lately been runninﬁ low on
understending.

' - i FRED:
© . She gays she’s -

HARPER'S VGICE
X heard, Fred, you tell her w-

SUSAN: '
{up out of the chair - she begina
-pecing quickly eround the office)
: Wa‘re supposed to be handling this like
i ~aduits, I don't want a screaming metch,
o but the lest time we were going to meet
. eamething came up, too.
HARPER'S VQICE:
_ (0.8.). :
: _ That wesn't my fault, '
N _ ‘ L ~ {everyone iz taliing faster now.

The dielogue begins overlapping,
fagter and fester until the- :
scene ia done)

- . | o (CONTINUED)

B T RIS
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i 37 (Cont.1) | .

2U2 . . _ FRED:
(W} _ _ Low 3878 mm _

‘ SUSAN 1

I heerd, I don't cere whet he says. He's

Just trying to stall because he thinks I'm

gonns change my mind shout this and I mey
changs ¢ lot of things from now on but my

4 _ mind isnt't about to be one of them --
HAR?ER*S VOICE:
(0.8, )
Lemme talk to her —-
. . FRED:
{rising - extending phons
He:e - .
: _ SUSAN:
. o (ahaking her head}
_.' . : - NO wm _

HARPER'S VOICE:
{o.8.) - |
Put her on.

_ gmED: L
" {resching out with phane)
Take it. Talk to him,

~ : SUSAN:
- ' ' T I heve teken it. Every year we wers
© ~ married I took it. And I've telked to
him, too., HEe heolds no more surprises,
- Tell him that, You heer me, Lew? No
more surprises, No more ngthilng.,
o {louder now - she is upset)
» o _ Let’s just do it and ouick, . You hear me,
N _ Iew? I don't love you and you can get
shot in some stinking alley end I'll be a
little sorry. Sure, bhut that'fs sll -~
- Just a litvle sorry., Tell him that,
lawyer, Tell the man he is not loved!

2
38, - HARPER :
There 1s & loud CL4CK on the othar ena es the phone lLa
o . 8lammed down hard,
#@ .39,  MIRANDA SAMPSON = AT SWDNMING POOL

haa jJust been swimming and her body gliﬁtens in the sun,

3
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b

Lo. FULL SHOT SWIMMING POOL . .

N | t
?' ﬁﬁj A tabls set for three beside the swimming pool., Felix is .
1s finishing putting food out., Alan Taggert stands by, & tove]
: slung around hls neck, Mirsnds stands very close beslde hir
i | : | | " 7 TAGGERT: =
b ' : {as Harper moves into
PO g " the picture) }
© ' , 'Top of the morning. ' !
} o B {(going to him; smiling)
t : L Alan Ta.gger‘t.'
| - © = EARPER: | »
- | Tew Harper-. . - | L
? ’ TAGGERT: . -
This ia Mr. Saempson's daughter ==
{reising nis. vaice%
| Hiranda. Tew Harper
® . -
' ' " MIRARDA:
) Hi.
They shake hands, Miranda woves to tadle and slha, Teggors
and Varne“ n?ﬂﬁ eii.. .. oot ol '
T HARPER:.
Can we talk? '
TAGGERT:
e o _ Sure,
: HARFER:
Mr, Taggert ~= I'd like to ask a.. |
_ , S MIR&NDA'
» S . -ﬁy a_tepmcthar -

{ahe geatures with her
" thumb toward the house)
- I.ady Macbeth ~= :}.a always gcing to

ax‘brames. R
& BARPER:
L I)o you mean me?  I'm a very moderate
- man, Miss Sampson,
| | MIRANDA: |
o o o Not you especlally. Everything shs

- does ls extreme, )
{she reaches out for
Teggertts hand - he lgnores -

: _ o the gesture, She pulls her

: ' : : hand back, During this:)

L CONTTNTET

ar
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- t00 many books,
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- MIRANDA: (Cont.)
Other women fall off horses without
getting paralyzed. Nof Elajine. I
think it's psychologlical,

© . TAGGERT:
Come on, Miranda; you've been reading

b

o - MIRANDA:
Th&t’s something yau’ll never be
accused of,
{tc Harper)
She's not a raving beauty &ny more
80 she retired from competition.

HARPER:.

Can I have 2 sandwich?

' MIRANDA'
Falling ¢ff the horse gave her a chance
to do it, PFor all I know, she fell off
intentionally., And you've got to admit
1t's pretty extreme, hiring a deta”ti"eﬁ.

whﬁa van» Munhand i a sama  diewd & ol o

..... S iy £ " did D ¥ Q H%“ g ‘

4i.  HARPER'S FACE

33 le watching-her;

'Ee disappeared.

HARFER:
That may be, Miss Sampson,
- {he turns to Taggert)

- Taggert, tell me about Sampsan’a af em
appearsance.,

QAGGERT

' 'HARPER:
Say, you're a real crackup,

h2., A SHOT OF THE THREZ

of them 23 Taggerﬁ starts talking.
Miranda looks at Taggert.

uatch.him.far haura,‘she adores him,

Airpcrt._-

TAGGERT:

Yeaterday afternoon at 3:30 we flew

in from Vegas and landed at Van Nuye

- Taggert looks aﬁ'Harper;
One has the fesling she could

' (cowmwuep)



2 (Cont.)

L3..

i

L5,

L4
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TAGGERT: (Cont.)
I let Sampson out at the administration
building. He seid he wag going to call.
the Bel Air Hotel for a limouslne.

o MIRARDA::
Daddy kaeps a bungalow thars.

S TAGGERT: '
L taxied the plane t© ths hangar to
~tle 1t down, When I got back vo the
entrancs, Mr. Sampson wasn't there, I
waited. Then I went to the Bel Alr
and walted some more, Then I flew back
here, '

HARPER

/
watching Mi*anda wateh Taggsrt.

St - BARPER:
What sbout luggage” Was he planniug
o spend the n¢#h

EAGGERT. ' '
He told me he wa g3 he didntt have any

- luggage. -

MIRANDA _
Aware ‘of Harper now, she turns and faces: him

HIRAND&*

' Wbll, that doesn't mean anything.
Daddy keeps a loct of clothes at the
bungalow, He likes to be able to plck
up fast, So do 1.

B

THE THREE o?;zzsﬁ

HARPEH.
Ec:w long did it take you to tis down
the plane? '

TAGGERT:

. Firtesn minutes. Twenty at the butside. -

' - HARFER:
That's pretty fast time for a limcusine
t0 get there Irom the Bel Alr, He may
never have called there 8%t all; someons
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3;‘
MIRANDA: }
W1ll you be going beck to Los Angsles?
"HARPER:
(nodﬁing)
After 1 gee e friend,
o TAGGERT:
Male or female°
HAREER-
Sampson s lawyer.
IR TAGGERT:
Albert Graves, _
T MIRANDA:

“ {to Taggert)
You ¢an fly Mr., Harper 1f you want €0,
Or you can stay hers with me,

' TAGGERT:
It ll fly.
_ ¢ gives her & b*g
amnae; -

TI$t1) keep me from gettimg bored,

- (without e moment's hes-

' itation, Mirends stands up,
turns and walks off, e
pretty plece angry. Teggert -
glances at her, then turns
to Harper. The followlng
lines go very quickly)

You 1in a hurz-y?

| BAREER.
802‘1‘: Of » : .

- . TAGGERT: |
Storing up for the winter?
S ' HARPER:
Yep., o

' TAGGERT:

~ Me, too, Let's blow.

EARPER:

They start to rise.




A ROLLS ROYCE
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{4 _ '
N ‘ roaring dovn 2 road.

47.  INT. THE ROLLS

Felix is driving. There is a closed glass partition betwesn
_ thiim and the back seat. In the back seat, Harper sits and
At _ Taggert sprawls, his feet up on the Jump seat, He has =
% changed to a khaki suit and tle and loafers. He is sprawled
out now, mimicking playing az ukulsle,

: o ' TAGGERD:
- : Have you met my friend, Fellx?
, {rolls up window) '
He's always listening...
. {picking up phone)
- We're friends aren't we, Felix?
; . (Felix nods)
Py . o _ _ He's a bigger liar than I eam.
BARPEE-
' Why so hard on Miranda?

’ mﬁﬁf’wm.
o

' e #

Everybody jumps to coneclusions. about
me and Mirands,  Listen, she's no
genius, you know. Begides, she's an
adolescent; I can't help the way =she
feels. Anyvay, I.got me a real woman.

e | - HARPER:
. How doas Miranda get on with har old man?

! . - - 0K, Until a 1ittle while-ago, when he
> ; | g started trying to make her get married.
| | | . HARPER:
To anyone. in particular?
| D . TAGGERT:
© - ‘ {(he iz still strummin

his imeginary ukulele)
Albert.&raves, ,

48. = HARPER S
- The news takes-hiﬁ by surprise,

- .

[

R PO
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- great. good will.
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TAGGERT
TAGGERT:
Ycilr budd&%
(he is looking up et
‘Harpsr, wildly struming
bis ukulele - smil*ng)

OMITTED

ALBERT GRAVES

seated at his dssk, his face controted horribly in tba midst
of an lsometric exercise, designed to slenderize nis face
and tighten his neck muecles, FPULL BACK TO REVEAL:

INT, ALBERT'S OFFICE

Barper is just entering. albert mamsntarily etops exercising

“Albert Graves 1s over forty. He hes a2 pleasant face and &

brisk, forthright manner of spesking., He is, lsgit*nmtaly,

one of the decent people. He and Harpesr navse known sach

other for & long iime and regard ssch cothor wWith SUVidus,

" AILBERT:
(aa they shalkte)
Hi. You leok like death Wwarmed over.

- HARPER:
Alwaya nice to hear rrﬁm.my rans.
R | - ALBERT:
Tbings any better with Susan’
B _ HARPER:
¥ Ta:riric._' ‘
' - ALBERT:.
Good, Gu@dﬁ
| HARPER:
{picks up book)

What's this?

{CONTINUED)
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- ALBERT:

(he gives an embarrased

smile) ‘
I was just staying in shape, I still
do. the old Canadian Airforce Exercises
every morning, yogurt for lunch, then a
"lot of thisg = it’s all peying off, don't
you think9

(he starts into a different

isometric exercise -~ this

one involves putting the thumb

and foreflinger of one hand into

his mouth and pressing them

égeinst the insides of both

cheekx)

o HARPER:
It've never seen you more ravishing than
you are at ﬁhis moment,

: ALBERT'
| Ybu talk to Mrs, Sampson?
HARPER:
Cnoddinv? :
- Sweet lady, warm, contanted -
- ALBERT: |
{nodding)
A love, .o
' ' BARFER:
Why did she hire me?
‘ &IQERT'
1 talked her into it.
{into another exercise. - ’

thlis one involves lifting

the chalr he's sitting in

- ge he does.thix)
I think.Sampson needs protection, He's
worth twenty milllion on the hoof and
he's an alcoholic, ' That's just for

- openers, I aleo think hets losing his

mind -= did she mention Claude, the
holy man he gave the mountaln to7?

' BHARPER:
{nods )}

‘She thinka hets with anather woman.
| | * (CONTINUED)
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' . : ALBERT!

s (he iz proud of this)

- That's because I encouraged her to
think that, She'd never spend & penny
on him if she only'thought his life
was in dangsr.. :

- HARFPER: '
What about that old faabioned custom -
of calling the polics9 :
B3, ALBERT

55.

 CLOSEUP ALBERT

He atands, tekes off sult coat, moves tc door frame. During
thia:

-~ armERm:
I can't, BHe's psychoiic on the sub-
Jeet.. If I went to them and they

. found him, he'd fire me,

HARPER
watchang &g Albert prEparss to go into gnother iscmetric

econtractlion,.

R HARPER:
Woat kind of a weirdo 1s Sampson?

i

ALBERT = .

'He is starting'tn press his arms against.the door frame,

AIBERT:
1’11 tell you sveryting in one word:

ATBERT:
{straining into the
: exercise) | |
Moneymeker! He has to make money. He's
dedlicated to0 1t -~ 1lt's the only way he
can prove to himself he's breathing.

- He had =z son,. you know.. A pilot. ¥illed
& few years back., That's when he started
losing his mind, He's got this fsllow

naw, Alen Taggert, -

-
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b1,

: Ee laaks at &Ibert.

CLOSEUP?  HARPER - .
. HARPER:
We met; nlce looking boy.
ALBERT
inereasing the pressure of the exercise, -

ALBERT:

6/9/65
1%.

| ﬁooks, looks, who cares about looks?

The point is welre less than two

hours'! drive from Loz Angeles so what
does he need a pllot for? Personslly
T like Alan, but from a business point

of view, I feel he's an unnecessary
expense,.

HARFER

HARPER: B
Expense? With fusnity sdillon?.

ALBERT

lesving doorframe, ke starts back to his dssk.

' ALBERT:
Thatts encugh exercising. I don't
~want . to get too strong.

TWC SHOT

- ALBERT:
- {ocmaually) .
'Did you meet Sampson's daughter?

HARPER:
Tha ugly skinny kid? We passed 1n
the nigbt.

- ALBERT:
(he slips into his suitecoat
- before the following bursts
out. of 'him -~ throughout the
- enaulng scene, his emotions
| are almost adolescent )
Oh. Lew, isn t she incredibla? §
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@ : -
- 62, BARFER
- (gj) deadpan..
'{\, - HARPER:
o Whay, you-diriy old man ==
63,  ALBERT
e He 1ig cree'b:t‘éllen.-
ALBERT: :
Go on == you think I'm too old
for her. .
. - .
'- 64,  TWO SHOT
' EARFPER:
Yo, no; when she's e hundred, :
Py you!ll only be one hundred twent y-
, four,. _
: . ALBERT: .
: You think I'm old enough 'bo be her
.fether‘? : _ ‘ : :
You ere old enough to be her I‘ether.
Solid citizen Albert -« Hung up on
e chick et your ege m- Thatis e
‘noot. .
b ' ALBERT:
' Did she eay anything ebout me? ..
65,  EARFER - |
e . . BARPER:
'NO. o
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66,

67.

- 6/9/63
21,

ALBERT

Crestfallen agaln.
- * ALBERT:

And sha didn't even mention my
nema? S
TWO SEOT
I only met her for a second,
' | © ALBERT:

(bright again)
That explalns 1t,

HARPER:
How does- shs feal about you?

ALBERT:

Shet's young and cautious; you

remember how that was, But I
have great expectations,

{he storts toward | |

‘““eception room &oor;

EARFER:
(moving with Albert)
8o do l; my gelng rate 1s one
thousand: flat against a hundred a
.day and expenses,

ALBERT:
It 1s 1ike hell but you can have
3¢ if wyou!ll mantion my virtues .
to Mirandsa,

' HARPER:
(es they axit) -
lt'a a deal. Jﬁat wha are your
o vizlues?

'm SIDEWALK -

Haypar and Albert are walking toward the Rolls, Felix
scurrles out to - open the door, Miranda alights from a Hax*,5
snd gets Into: the Ralls to it ciose bcside Taggert,
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INT, THE ROIJS

: MIRAHQA
I decided to fly down to L.A.
- with you; all right?

ALEERT AND HARPER

Harper shrugs, gets into car. Felix closes the door.

INT. THE CAR

Albért is looking plaintively through the window,., He -
- knocks on the glass., The gless is lowered.

ALBERW..
(trying to smile,
embarrassed; it is
. almost painrul)
Hello, Mirands,

- MIRANDA:

{varely “ecczﬂﬁziﬁg
h-‘n mv-ﬂ nnnnnn Y

ol et uusawﬁ F

Ok, hello, Albert.

The great car starts to move,

ATEERT
'wé;ing'goodbye. He just stands there, trying very hard.

to smile, CAMERA HOLDS ON Albert..

L
- - -

.EIGH SHOT TV MDTOR AIR?IANE
:above Van Nuys airport. -

l;rrdm plane,

THE PLANE ON TEE GROUND
seming to aﬁstcpe:'Harper'gets.cute.
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23-21;.
OMITTED

EXT, BEL AIR HOTEL

Cab pulls up. Harper, Taggert and Mirande emerge.

INT, THE LOBEY

~of the Bel Alr, Harper, Taggert and Mirenda walk through

tagether, then separate,

A ZADY

at tha telephane switchbaard. She looks up as Harper
approachse, ' .

' HARPER:

Did yau send a limousine for Ralph
Sampson o Van Nuys Alrport yesterdey?
TELEPEONE OPERATOR:

Ko . . : s

HARPER?: ‘

Man at the airport said he saw htm
.leave in a black limousine.

. TELEPHONE OPERATOR'
He called here and asked for one but
then he called bhack and ;ancelled,_

HARPER: .
!bu’re sure it was. Sampson both timaa”

TELEPHONE OPER&TOR'
Oh, yes., I recognized his voice, He'sg
-.beaa-caming hera for-y@ars. :

' HARPER.
Did ha sound drunk?

‘ TELEPHONE OPWRATOR* *
Gh, ‘I couldn‘t give that kind of informatiomn,

He nads, turns away.
THE BEL AIR LOBBY S S
Hiranda-stgnds-alone. Earper moves up to her.

(coxmznvzn)
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(e 80 (Gonts ) |
RON -  MIRANDA:
. Daddy hasn't beea here for & month.
© I asked the manager.
' ' ' EARPER'
He give you the- kay?
o o EIEANDA:
' ) 0f courss. .
She starts to move, Harper'follcwa.
.« 81, EXT. HOTEL _ o
| | & series of spiffy bungalaws gset im rows. The whole ares is
surrounded by & high wall. There are tennis courts, s pool,
etc. ' : .
® o : | :
- 82. INT. BUNGALOW = MIRANDA
entering the front room of a large bungaiow, Harpsr"azséeg
behind., Taggert 1s lying. strefcnsd oui on the couch, '
83.  PAN SHOT EARFER'S P.O.V. S
of the room. It is tastefully furnished,
e "7 TAGGERT'S VOICE:
) (O 3%)
- Itm Yeat, I think maybe 1111 fleke out
awhile, and then call some friends.
' T MIRANDA'S VOICH: -
L (o.s. - this i5.half o
- whispered) :
L thought we might do eomething tOgether.
. o QAGGER?’S VOICE:
::3 . ) (0030)
_ The thing sbout you, Miranda, is y@u're
such a drag. .
L 8,  HARPER

He mpves.toward.anfarchmand.the bedrnom_beyond..

HARPER:
{steps into archway - turns -
on light =~ stops cold) .
Wow. ' - ' K

PR

PR .t - v
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85.  SHOT OF BEDROOM

‘It is an astrologist!'s dream of heaven. Twelve-sided and
-windewlass, the reom is 1it red, with rad walls and on-aach |
cf’ the twelve wall panels is embroidered in gold one of the
-8igns of the zediac -~ the bull, the archer, the twins, ete,

In the middle there is a round Playbcy Bed.

86, 'HARPER. | _ _
: mdvingjinﬁo the reom,'ﬁirsnda behind him,

_ _ HARPER:
Your father wouldn't by any chance ba
interested In astrology?

MIRANDA:

- (nods)

Ever since my brcther died, Itve tried

to argue him out ef it but «-
(and she gestures to

, the wallg%

e obvicusly without mush SRCSSES. or
(during this, ‘Harper has
moved to thas bed, looked
“around - than.gone te the
closet, Miranda has gone
only as far .as the bed)

87. HARPER AT CLOSET

iy,

beginning to go thrcugh Sampscn*s suits.

- HARPER:

No wonder he took to the sauce., I
would, too, if I hed teo sleep here,
Any‘particular astrclcgist?

' -MIRANDA'SHVOICE:
’ (Q Sc) N
‘Kot that I know of. Harper?

_ HARPER :
- What? :

| Mzagxnarsrvczcz;f

{o.8.)
Yoir wcrk ‘hard,. ycu.mncw that’

o - EARPER:
. _ I'm 8 beaver, '

MIRANnALQMvn?nw.;JJ;_.AH“.-'
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MTRANDA - L | B
She is lying on the bed., Her skirt is raised, not enocugh to
ba indecent, more then enough to be inviting, She Is wesarin
e blcuse-unbuttcngd'at the throat, A very sexy girl, ‘
MIRANDA -

Dontt you ever feel the need to relex? : f

HARPER
Very matter- af-factly, he continues gcing thrcugh the closet

- elothes.

MIRANDA A saém FROM BEHIND THEE BED

Through the archway, Taggert is: clearly'vi31bla on the couch
in the next TOOM, . '

" ' MIRANDA:
Let's relax some, Harper.,

HARPER .

still going through clcthés,, HEis tone here is one of 2 weary
teecher with e slower than average child, _

H&RP”R'
I'll tell you what I think: I think you
want to get me over there so beauty in the
next room will get ell hot zud bothered,
Lady, 1if vou can't meke him hot snd bothered
by ycursalf, I'm sure not gbout to do it for
you,

_MIRANDA_

: KIRKNDA'
You dcn't think Itm atitractive?

HARPER _
going through the clothes. He stcps,

- HARPER -
You're rich, ycung, besutiful, snd my‘wife
is divorcing me what the hell do you think
I tﬂ;-

CfaAwmemr e Y



93 (Cont. )

Y o o
A ‘ - MIRANDA: : '
o ) ' : I think you want to relax --  Letts relax,
, HARPER: R
(abruptly he starts toward
. her a3 she lies there)
Now, if you really want to play, why don't
© we douse the light and seal off tha room?
. 9k MIRANDA
i‘ -1 She jumps off the bed, fast,
'95.  HARPER
: . He laughs, turna back to the closet, puta his hand in a
E B I pockat. Thens

o ' HARPER.:
Bingol ' o '
(he takes a handful of money
" . from & pocket - togather with
. a pnoto, EHarper snowa photo
%o her) S
You know her?

: . oL : MIRANDA:
. . - nﬁARPER:
Hey, Beauty w-
o | R  TAGGERT:
» . _ . Beauty? _ o
: o | . BARPER:

- Pay Estabrook -~ Strike a nota?

©  96-97. THE LIVING ROOM

ﬁarper anters, shows him photo,

: HARPER: . e
Ybu ever seen her with Sampatn? :
, | TAGGERT:
?eah. .
B 'HARPER:

-

Do you know where she hangs out?

(CONTINUED) .
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98.

99,.

100,

101,
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TAGGERT: . | L
Yesh, Sometimes - | | -

INSERT: A PHOTOGRAPE . B

of an enormously attractlve young blcndst On the photo is
written clesrly: '

tTo Ralphia:

my desr friend now, . -

gz I was than, ‘ ‘ o
' Fay?

EARPER'S.VOICE:

| (oa)'_

She wes 8 prebtty hot young starliet once
upon & time, wasn't she?

Co TAGGERT!'S VOICE: (o.s8.)
Mmmmm, ' :
“’ﬁﬁ u's ‘:GISE;

(o.2.)
What happened tc her?

TAGGERT'S VOICE:
(0.5,)
She gct fat,.

On the word 'fat!, we CUT TO:

FAY ESTABROOK'S FACE

now., It is indeed fat, FPULL BACK T0 REVEAL:

' FAY ESTABROOK AND DWIGET TROY

altting in a booth in a restsurant, talking. FAY E3TABROCK
iz still blonde, but she is twenty years older snd thirty

pounds heavier then when the pilcture was teken, DWIGHT TRGY
is 8 tell, slender man in hisg esrly forties; the kind who =
usually in the company of young women, .

HARPER

atanding et the bar of the restsurant, watehing them.' His.
glass is ampty, ‘The bartender comes up behind hin, '
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HARPER: . -
Anather cne of these, . ‘ : ‘-

BARTENDER: ; '

{reects to mixture) . ,
Et's two efter aix, We don't gerve domestic
beer efter six, Only lmported.

' HARPER:
«Terrifzc¢
(bartender gets & bottle and
glegss, Harper tekes out z
: daller pill, hends it over)
Keep the chenge..

BARTENDER: .
{setting down beer and
glass - taking bill)
There isn't eny chenge.

HARPER.
) (anno?ed)
Kaep it anywar -
{he poure himself gless of beer)

TROY

at the booth., He stends, neds to Fey{ She nods back. Then
he turns en& walks out of the restaurant.

TR

P .

'EARPER

wetching Tﬁoy gCa - He hesitetee e mcment, then downs his
entire gless of baer. ,

HARPER

Then he crosses quickly to Fag 8 bccth When he telks, his
entire speech pettern has eltered,

3 BARPER: |

Kiss Eatebrook” ‘

: . {Pey looks up)}
- Mias Fey Estebrook? It is, isn't it?

FAY:
- Whet 18 it, dumpling?

(CONTINUED)
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o ' . HARPER:

' ' (the words  machine-gun out
of him - he seems to be
enormously nervous and shy)

Please, : .

. ‘ {he shoves =z pen and

@ 3 o paper at her)

- For my daughter -- she watches all your

. ©old movies on the television -- she just
thinks youlre wonderful, Miss Estabrook,
_ - &and I'm eorry to bother you but --
'. ' ' {he givas an emberrassaed smile)

PAY:
" No bother, dumpling.
{she aigns psa er -
hands it over -

HARPER:
' Thank you, :
' {he takes paper, starts to
- turn away, stops, turns back -
_ then, faster tnan before)
The truth is -~ ths truth is I'm not
married and I don't have a daughfer and’
itvs me, Miss Estabrook, me who watches
‘you on the television snd I dontt know how
many fsns you have, millions probably, but
IT1il bst thera isn't one more faithful than

e - | - , I am andg could I buy you 8 drink, Miss Esta-
! I : brook? Ny _
. PAY Y ' -
. _ ~ {sguints up at him a moment..
» . Do : - Then she reaches into her purss,

takes out glasses and looks up
- at him - holding ‘the glasses to
_ “her eyes)
- ‘When were you born?

o - | | K EARFER:
- , . June two. ,
| PAY:

Geminian, Geminis hsve mo heart., You
coldheqrted, dumpling°

' © . HARPER: . '
Dogs are all the time 1zckzng my hand.

105, PFAY

£ - smiling st him, Sha plcka up her glasses again, holds them

in her hand end looke througn them at Hsrper. The smile |
 hnandang.
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;;“{j} 106, ., INT. HOTEL DANCE FLOOR ﬁARPER AND PAY
§c> - daneing, It is & hotel-type nlace where they are, ang - thez
- _ - bedies are not close, (In the following BRIEF MONTAGE, the
: \ degree of Pay's drunkenness can be measured by the closenes
. of their dancing bodles,)
g | | | o |
_ 107, BEXT, WATUSI JOINT  HARPER AND FAY
‘They enter,
e S 108,  INT, BAR #1  DANCE PLOOR EARPER AND FAY
| | daﬁcing, Behind them, a jukebox, PFay ils starting to go nov
S She leans her hesvy body‘more on Harper. She thinks she is
. j S terribly SeXY . _ . g

109, ‘Exr; BAR #2  EARPER AND ng
They enter,. Fay is pretty smaahed at this point.

110, INT. BAR #2 HARPER ANb-?Ax

dancing alone in 28 bar, He is prectically carr?ing her ge
\ ~ they move, Suddenly, she pushes herself away from him,
=2 - . FAY: \
‘ C ' - ¥Where are the merrymsakers?

- {she staggers toward him) :
_Haybe you better take me home, dumpling.

® R _ R ' HARPER: ' '
! : L (going quickly to bartender -
paying) |
'~ You're too classy for this. joint -}
- Know just the spot for you -~ the Bel Air.

-1104, TAY

 thinking for a'moment. Then - goftly, sincerely:

. _ PAY: .
‘T am classy. Not everybody notlces, -

. 111, - THE BEL AIR BAR |
| | Harper and Fe? entef, go to & booth.' She gits heavily,

frmrmTarrmee b -
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- _ 33.
=N 111 (Cont.) -
= ) ' PAY:
RN _ I’llks this place, I'm gled you suggested
o B ite 1 got & friend staeys here,
. - ' : HARPER:
& good friend?
. ‘ FAY:
ie Ycu're gettznﬁ jealous, I can tell, Whet
o : . ig it with men, always trying to possess ma,
"HARPER: .
- {2 waitreas approaches)
. L Two double Scotches,.
. _ . - (back to Fay)
- . , !cur frisnd hera now?
{pleased with the intereat) : -
_ You really are jaalcus, arenchsa, dumpling”

- S22, KARPE? o
He menages to make a bignsmila,

3. TWC BECT  DIFFERENT ANGLE L R

The entrance to tha bar is visible,

Ralph's in Végas. I just help him wlth
; his estrology charts, An'! a little
= o ' interior decoration. I done his room;
_ : wiah you could sae it, I got this
tabulous tasta,

-~ - HARPER:
‘ o Ycu got everything, dumpling.
L L . - - (Tagzert and Miranda
' o ‘ o . appear in bar enzrance)
Back in a secst,

:EeMncdsato Taggert and Miranda tc'get‘aut.of gight, They
retreet back thrcugh the doorwey entrance,

11k,  HARPER

conming through door, - The three stend very close togethen.
- The following takes place guickly, voices soft and seriaus.

-MIR*RDA:
{upset) ‘ .
Itve been trying to find you for hours,
Ycufre-suppcsed.tc-be:lcoking_fcr“ﬁslph ——

' "HARPER:

: (‘bG Taggert) ' : ,
Get her out of here before she Spﬁfls“ﬁ " L
“herd night's work, . = . . foowwmemmmibe. o




!
s

116,
17,

118,

1i9.

“upset, starting tc protsat,
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- 31 (Cont.}
o " TAGGERT:
But Mrs. Sampson's baen calling - she
wants’ your advice - :
MIRANDA*
She got 8 special delivery letter from
Daddy. Esg told her to get some monay
ready, half a million cash, -
- | HARPER:
Thare ian't that much cesh..
. MIRANDAY
The 1ettar gsaid to turn in scme bonde and
then wait with tha money t£il she haard
from him sgain,
HARPER:
She'a agure it's his writing?
- {Miranda nods)
Then hava Albert get tha money but den't’
hand 1t over to anyone withouit proof that
Sampeon'a alive,
115,  MIRANDA

HARPER

eutting har off,

BARPER:
I’m sorry ~~ lt'e a poasibility - so face it.

 THREE saow

HARPER'
Albert will know how to handle thin s up there.
- {starting to go - to Taggert
Gat her to bed,

HAREER
coming back imto Bel Air bar* He seas Fay standing and

- talking to & Haxicanmlooking walter.,

PAY AND THE WAETER _ _
Herper movea up bahind her. She is terrivly smashad now,

- P&Y:
(indignantly)
.. Yer no Mexicen. No yer ﬁot‘foolln‘ me.
- Yer e phony Mexiocan,.
{to Harper)
He's & phony Mexican,

- (CONTINUED)
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® . 120, TFAY

"sitting down in the boothe

. Saa?

- 8/9/65
35.-

HARPER:
- {steering her back bto
thair booth)
What's the trouble, dumpling?

F&Y: o
He won't play Babalu. T can sing EBabalu

‘1like nothint, but he won't nlavw it, A

real Faxican wouldda pleyad it..

HARPER:
‘He's a2 waitar; he doesn‘t have a guitar,
' FAY:
If ha was a raal Maxican, he wouldda had
- & guitar, -
- {they are at their- booth)
: | - HARPER:
_Quick whare do you liva?
. FAY:
Why? .
HARPER:

Just want to see where a movie star Lives,
A

PAY:

118 Wcodlawn Lane in the Pa_isades.

HARPER?

“I'm gonna drive you nome,

FAY:
I‘m.graat nod ... Rasdy to. roll, .
{sha grabva her doutle shot =
downs it in & gulp)

{eha smilas.,But only for & moment,
Than the affect of ali the aveningt's
- whisky isg felt. Her. faea draina. In
a whisper) _
Ealllllppppp..... ' '
{(her body begins to pitch forward
toward Harper) _

121, A LIVING ROOM

~ and Fay's body hltting tha sofa likas the Rock of Gibralter.
- PULL. BACK TO REVEAL ' . _

© g At antai
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123,

27,

AN ASTROLOGICAL STATUE

above a bed, Beside the bed 1s s bureau, The top drawer.ls

- bundles,

6/9/65
| o 36,
HARPER - : __ )

standing over har in her 1iving room, Tha sudden fall
rousas Fay and she manages to open cne eye,

F.&Y . N I . ¥

{barely able to speak)} :
Dontt try to do anything to me tonight, 1
Dompling, I'm dead tonight, Some other - :

time, nuh? ... Any other time...
o (the eye c%osas She is out)

HARPER

Hs resches down and raises an syslld, A marblsd.eyeball
stares whltely at nothing, In & momant Fay ls snering,
A DESK IK THE LIVING ROCM

Harper‘s hands APPEAR, pull a drawar open, move through
some odds and ends,

A msx- Rooml‘ ‘ _ _
A flash of iight as a wall switch 1s fllicked on, Habpar‘g'

- faca 13 reflsctad in a bathroom mirror. His hand moves
toward the mirror, starts to swing 1t opan,

A ROW OF DRAWERS T

beside a stove, Harper'é'hands AP?EAR'again,.pulling top
dravwer open, , S - C

ags s

being zlammad shut, tha second drawer jerked open, After a
moment, the second drawer is slammed shut, the third drawsr %
opened,

THE THIRD DRAWER . | o .

It is filled with nylon stbckings, Har?e%’s nands APPEAR,
ahowing tha stockings asida, It 1s. £1lled, crammed, jarmed
with monay, The money 1sg graasy and dirty and tied in :

Rt
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o 126, HARPER |

He starts $to reasch in and plck up some bundles when: The.

telephone RINGS with shocking loudness, Harper starts in

- . surprise, The phene RINGS AGAIN, Harper hesitates, then
' closes dreseer drawer and moves toward sound,

130, FOYER AND RINGING PHONE

Harper spproaches phone, picks.it up, He sticks his hand
- across the mouthplece, Beyond, snoring blisszfully, Fay. is
L] " wisgible, ' o -

HBARPER:
., Huh? _ _
O . A VOICE ON THE PHONE: (BETTY)
_ R .. Mr, Troy* ' Thie is Betty, Is Pay there? -
_ EARPER:
 Uh-huh,
e . S o - {ehs 1s terribly nervous)

Listsn -- she was -in the Bel Alr = while
Bge -~ smashed -~ with some guy -~ we don't
want him at the house when the truck goes
thrcugh ~= 80 get rid of bhim -~

HARPER:
Righ@; Where are you?

o o . ‘ VOICE*
é _ S - " (there is a pause, _
Dl R : o ‘ In the background is
the babble of voices) ' o
The Pianc Bar, where else would I be?

R SRS ‘ HARPER:
F, S - Ie Halph Sampson there?

VOICE:
(anothsr pause, The
: voice is hard now)
All right, whc *s this’

. 'ﬁarper hangs up, He: stands for a moment over the phone -
hie hand on the recsivsr -

131, DWIGHT TROY

' standing in'tha1dborway; a gun.in'his'hand.

Lo
ot = s
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ST . | ,

3 - 3.33. (Gont-.} . '
o O | . _ . TROX:
© . ' - L beg you not to move,
t 132,  BARPER
me_ 1‘f ' turning . slowly.
! _ .
. 133, WO SHOT
- | TROY:
A Age before bsauty, old stick,
: ‘ HARPER:
. 4 happen to be Miss Fey Estabrook'
.escort for the evenlng and this
P _— ‘ : happens. to be Miss Fey Estebrook’
* R ' . houee, |
| ) TROY:
And the light heppene to bPe on in
Mise Eetabrook's bedroom; what were
'_you dolng there? -
' HARPEH' 5 :
Nothing; I didn't go In there, Miss
Estebrook did when we arrived,
° o . o ‘
o 134-135, OMITTED = R -
136, FAY |
# 7 dead %o the world on the couch, She is snoring magnificent.
: - - 1y now, ' CAMERA TITLTS U? to catch Troy’s fece, scowling
down. at her, . ,
- S | ' . TROY: -
o DR She never could hold her liguor,

137, SEOT OF HARPER, TROY AND PAY

TROY :
- Why should you be interested in en
old bag of worms like this?

HARPER
(starting to protest)
Mias Estabrook is not en old -

- (CONTINUED)
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137 (Cont, )}

138,

TROY: .
Hiss Estabrook is my wife so I know
whareol I speak, I'm Dwight Troy,

- 6/9/65
39,

I

don't bellsve ycu ever spacifiad your

_ name,

- EARPERY
I‘m Lewis Harper,
hed noc ides she was married,

: TROY:
(waving the pistol --
urbane as always)

I 8ell insurance,

Relax, old stick, I'm not the jealous

type;, But on the other hend --

CZOSEU P TROY |
He magna this,
TROY

: {eontinuing;
1 don't like strangers either

S I

think yau‘d better never see us again

HARPER'S VO;CH‘ 
uIs that e Threat?

: ' TROY:
Is iz evar, old stick?

"A vary cold smile plays across his face,

A4 SPEEDING CAB

E&BPER' - -
Ybu know a place called The Piano’

CAB DRIVER:
. Yeah, yeosh, sure; but I don't think
- ¥you want to go there, mister,

BARPER: .
- {leaning back, closing
his eyse -~ he i3 tirad)
I'm a swingar

I
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-plano, bends down, whispers into Betty's ear, The Albine

L ep
,/ .' 1 J'I'é;/ 5

'BETTY FRALEY | |
| 'fﬁ.nishing a JAZZ NUMBER st the paino Her eyes are closed,

She 1s not young and shs hasn't lived sasy. PULL BACK T0

- REVEAL:

THE ?IAHO BAR
It is a touriet trap, garrish and dark (if that's possible

- There are waltere, both white and black, and 'hostesses!

ef similar hues,

HARPER

"He sits at = table in a cormer by an exit door,

AN ALBINO WAITER

a'étrikingwlooking men, He carries =n glass of liguer-te th

walter gestures over towsrd Harper, Betty lo¢ks-at Harper
and neds, . _ .

HARPER
He nods back, emiling.

BRITY

-'abruptly finishing the jazz number, There is & epatter'of

APPLAUSE, Betty stands, turns. out‘thﬂ Xight that centrols
the ‘epot that bathes the piano She then moves toward

Harpar

' THE ALBINO WAITER
,watchiﬁg,

HARPER |
He rises, smiles at her approach,

' _ HARPER:
Lew Ea;per, '

o : RETTY:
Betty Fraley, -
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i{fﬁ 147 (Cens,) o
AN _ e . HARPER: .
o ‘ - - (ae they sit -- every
_ S - L ' inch the hipster)
Easy, Betty; I know who you are,
I got every side you ever cut,
. | BETTY:
o You'lre not very hip, You're putting
me onj you're probably tone deafl,
' - EARPER: '
. _Copl it; baby; you‘ra sqmething alee
4 o ‘ :

18, BETTY _
o [Shszlobks at him a moment, Thanlsha_smiles.

S C - BETTY:
ST - Co e baliava you,
_ (the smile dies)
‘Except you got cops‘ ayas

149,  HARPER

Aftef;a momant,hhs-nodé;

© 150,  BETTY |
@ | - . BEPTY:
- (frightaned now)
‘,.Narcotics° I did my time,
® . 151, HARPER .
- o - " o HARPER:
| Private, T
3 , : Yy o,
| 152, TWO SHOT
: | BETTY:
g - I know your voice, You said you wers

Troy, What are you after?

Ths.naxtwgoes very-fast

-~ HARPER:
Ralph Sampson -

( CONTINUED)
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152 (Cont.,) a | ‘ L
- : B BETTY R _ T
- I don‘t know him -- N

153,

156,

_ : HARPERY
- I think you do ==

, - , BETTY'

"All right I do -=- he comes in here some-
bimes and gets drunk -« he'le 2 drunk and
all drunks look alike ==

: HARPER'
What else do you know?
. : BETTY:'
ﬁothin! - -
o . EHARPER:
Tell me -- ' '
- BETTY:
_ﬁc*hin’, notkint -
o " HARPER:
‘_Te;l;“ﬂ”“" '
' . BETTY:

{very soft and even)
Taka him, Puddler,

R

lockingfarqund, maménéariiy‘confusad.-g‘he,atarte to:rise,

PUDDLER _ )
‘”a giantfwith"a'c;ual, battered face,

BETTY ‘
S “ . .
hurrying up from the table,
- L BETTY:
He's g Private Fuzz, Puddler,

£ i

~ PUDDLER

| He reachee down, grabs Barper rcughly, atarts to &raghﬁtm :
'taward the sexit door , : L
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- THE EXIT DOOR OPENING

ALAN TAGGERT'

TAGGERT

6/9/65
h3."

" We are in an aliey beaids The Plano, It 1s dark and Puddl%

braces Harper against the wall and hits him in the stomach,
Harper grunts, starts to fall, but Puddler grabs him,

~ Harper's coast is open and Puddler sees Harper's gun in his

shoulder holster,

PUDDLER

taking the gun out, holding it momentarily in his hand, He
contemplates using it 'to beat Harper, then shakes his huad,

~drops the gun and kicks it down the alley,

TEE BISTOL. - _ ‘ -
skittering thrcugh the darkness. In th9 backgbownd there 1

‘the SCUND of a heavy punch, The gun comes to a rest, .Some
- one walks up to the gun, : : .

standing over the gun, He<stoop$;.grabs it, creéps forward
In the background, there is the SOUND of another punch,.

moves up nervously behind Puddler who has Harper braced
ageinst the wall, Taggert hesitatee only a moment, Then
he takes & deep bresth and, scared but enthusiastic, he
brings the gun crashing down on the bseck of Puddlerts head,’

FUDDLER

. crumbling,

TAGGERT
looking down at him,

TAGGERT:
(juat as pleased with
: “himeelf as can be)
'Ebt;damn, I dié it?
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HARPER

J4

helping Harper,

& SHOT | N
from driveway'ogiFay Eetabrook's house in Pacific

. 6/59/65

L S

1,3emi~¢onscioua. Taggeft hurries to him,

TAGGERT: .
(excited as hell) :
Hey == hey == you see that? Harper,
Harper, you all right? Come on now,.

- Bure you are,

(he begins helping .
Harper along the alley’)

‘Hey, Baby, you know, this detective

work is really fun,
(Harper gives him a look)

' TRAVELING SHOT .TAGGERT

' HARPER:
Where'td you come from?

TAGGERT'
I got Miranda bedded down eo I talked’
the Bel Air out of a car and started
hitting Sampecn'e spots, The Pianc
wae one of them, I came in when you

_ were-gc&ng:out

HARPER:

o I'm in your‘debt, Beauty; Where ame
-,"you parked? , . :

. TAGGERT:
(gesturing)

Hey, you really think Sampscn wae

kidnapped? , . Who'!d do 1t? .

HARPER:
Haybe & woman named Estabrook --

- Maybe a guy named Troy.

. TAGGERT:
Whare-to now?

HARPER:

- Maybe back to the first place 1 got
- thrown out of tonight

Palisade
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.. TAGGERT:.
. : {whiepering -- excited)
' What’s this placa gll about”

168,  HARPER AND TAGGERT

starting to get out of the car,

- HARPER: '
That Fraley broad mentioned sumething ,
about & truck coming by here, I'd
: sure-like to know what’s in it.

169, --HARPER AND TAGGERT = BY, THE BACK DOOR.

Harpar, gun in hand, tests the door & mament

L TAGGERT‘
went me to break it down?

HARPER:
Sic 'em- Beavty,

TAGGERT.'
PR (his big chance)
Yﬁu really mean it? -
(Harper nods)
Eot damn,.

Without warning Taggert throws himself againat the door,
- The door gives, but so doee Taggert's shoulder,

. TAGGERT:

HAR?ER
. {opening door,
R moving'insid&)
' Ybu know, thia detective work ia
really fun,

170, @ THE FOYER ‘
| 'Harper'unlatqhes the front door, opens it a crack,

HARPER: _
. (holding out his gun to
- Taggert who is rubbing his
bruised shoulder tenderly)
Can ybu use this”

{ CONTINVED)
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. . TAGGERT:
(mimicking the use of
tommy gun, a la Cagney) -
I prefer a Thompson, naturally, but.
this'll work in a planch,
. {going into act)
- = You dirty rat,..

, » HARPER:
Knock it off, Beauty.

- TAGGERT:
. (softer)
Yessir,

- mamm”
If that truck comes, or 1f anybody comes,
~let me know, Butbt don't show yourselfl, -

Teggert takes guﬁ from Herper and nods, BHarper moves int
darkness, 1eaving Taggert by the dccr, still rubbing'his-

vzehculder

FAY'S BEDROO%

Lights abruptly coming on In Payts uuur@um. Hdarper moves

" to dresser, .opens the mcney drawer

DRAWER . . : R
It 1s empty gxcept for a pile of nylons In the distance,

llthe GROWL of 'a hsavy mctcr is HEARD,

EARPER ol

He stands still a moment, sta%ingzdcwn at the drawer, Tht

- motor grows LOUDER, Harper dives to wall, flicks out lig?
'stands in darkness as motor S0UND continues to grow,

| TAGGERT'S VOICE:
TR (0.5, = a frantic whisper]
; Harper._ Harger T :

EAB?ER
moving through darknses
TAGGERT . _ _
. standing behind door. The motor SOUND is st & peak now an
a great gplash of 1ight cuts thrcugh the erack in the door
| TAGGERT: o

{suddenly" thrcwing the door open)
_ I.got 8 hot hand, Harpep -- watch me blow
a8 tire - - :
" A HARPER:

- Tt&fﬁ‘?‘ L SR S TN T AP T T P TR ST TR SUPI 2 SO
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TﬁGGERT h?b

standing in a blaze of light on the staps of ths housa,
Harpar moves into the doorway as Taggert aims the pistol-
and fires, The S0UND explodas in the quiet night,

HARPER _ , , . .
elbowing Taggart asida as tha ROAR of the truck grows,

AN ARMY SURPLUS TﬁUGK

'-_ painted blue, backing rapidly down the drivaway. It has

& closed van,

. HARPER

streaking across the lawn,

HARPER
: approaching the end cf the lawn, leaping througr the zin,
. ¢“nn1ng an the drivenins mwav of e cawtn BE Sharits vo

| a

hook his arm through the open window

‘TEE'DRIVER | |
- a thin-faced man, cadavar«pala Frantiéally'ha stomps -on
~ the braka. o ,
THE TRUCK. = ,“"7-',.,3*“:e£“§'”

SCREECHEKG down, Harpar Talls hard into thﬁ atreat, The
truck backs away frcm him, _

HARPER o ST
dazed, kneeling in tha road, The ROAR of the truck is

- deafaning now, Harper lcoks up,

THE TRUCK -

: picking up. spaad &8s it cames toward him, the lights
_blinding. N .

HARPER | o |
forcing his body inﬁo a aidé#ays dive,
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THE TRUCK
turning towafd Hafper. : _ ' ' ;
HARPDR ‘ , ' : _ T

rolling franticelly out of the way es the truck ROARS by.

THE TRUCK

reelly moving now, teking e sherp turn eroumd a corner aﬁd
dlseppeering 1nto the night.

HARPER

sprewled out;,_ﬁe'manages to force himsell up;inﬁo a. kneeling -

- position, -

THE GROUND

the tfuck rolled over, It is eoft, snd the tracks of the
truck gre plaznly visivle in bthe mud.

HAR?ER ‘ N | ‘
krigeling, stering down ot the tracks, muddy, bloody and best...
bISSOLVE TO:

EARPER'S OFFICE-EOME R

caming into the housa. On the mantel over the fireplace is a

pleture of Herper end Susen. ¥He pesses it by, goes into

bedroom, flicking out living rodm lighte as he goes. The house

i3 11t by moonlight. After e psuee, In the darkness, he
- REAPPEARS, moves to mentel, takes picture, fliecks it backhanded
- into ¢ derk corner of the room where it fzlls. He turns, RE-

ENTERS bedroom end closes door. After s beet, the door re- -
opens, he comes oubt, moves to corner of rocm where we camnct
see him, but HEAR him muttering to himself, bumping into things.
Then he REENTERS SHOT, puts picture beck on mentel, carefully

in the moonlight, strelghtens end dusts it, then quickly exits
into his bedroom and shuts the door. The door steys shut.

 DISSOLVE "TO:

H
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D A-193. EXT. SAMPSON HOUSE = FRONT DOOR

Ths Rolls pulls up to the house and Stops; Fellx jumps out .gnd
o opans. tha door. Harpar, Taggart snd Mirands slight and go iintc
: _hcuse. S . -

193. HARPER AND ELAINE SAMPSON

Shs is in the solariﬁm, appiying coils to her body. Hsrper, s

an : cup of coffas beside him,-looks st & piece of psper.

. HARPER: '
Ybu'ra surs this is your husband’s writing..

JE | MRS, SAMPSON:
- -  That moronic serawl is unigua.

HARPERY .
It's not unlikely your husbend! s baen kldnappaé
~ Mrs., Sampson.’ Kidnapping's a fsdaral offenae.

. ' MRS, SAMPSOE' ' :
I‘m awars of that, Mr. Harper., But plsese don't
- bothar suggesting we bring in the police,

FA»R.. a.-hu 4»
S {pushing 1i%) S
It s 8 Federal ofrensa, Mrs. Sampaon.

MRS . SAMPSON:
z ER : - .I'm not sure my husband's business dealings
‘ : . are complately legsl -~ not gll of them,.
< anyway. You mey be jumping to conclusions.,
- Por’ all we know, Relph may just ba gatting
- ragdy for & round~the~world jsunt with some
happy harlot and needs 8 1zttle spending noneye.
_ - . - I think he s been kidnappad. I think this
. nota wss dictated. Your husband keeps lousy

compeny, Mrs. Sampson. As bad as thers is
in ILow Angeles, and that's ss bed ss there is.

o . ' - ‘ : MRS. SAMPSON:

" _ {sha seems slmost plaassad)

I kmew. it ! He loves plsying the femily man, -
but he's never fooled me. Water seeks its own

level which should put Ralph bathmng happily
Scmawharein g sewer., |

- 19h. MKRAHSA S} DOOHWAY
S -blind mad. | | |
v S ' Da&dy may be dead and. you rY crowing.

+
13
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SEQT CF THE THREE OF THEM -
Miranda, moving in toward her stepmother,

MRS. SAMPSON:
(airily waving her away)
I don't believe it's the children's hour yet,
darling.

MIRANDA:
{stung)
You have such an advantage in emotional scenes,
‘ Elamns, being frigid ==

- MRS, S&MPSON*- '
Puss, puss, puss, did Alan brush you off again?

MIRANDA:
You simpy, primping, narcisslatic -

MRS. SAMPSON:
Either I'm a narciassiat or I'm frigid, pussy;
I can't very well be both =

- MIHANDA-
You manege it magnificently. You surely
couldﬁ‘t expect anyone else to love you ==

MRS, SAMPSON.
Not you, my prepubescent horrer -« the very
thought nauseates me «-

HARPER

" glancing from one of them to the other.

HARPER:
{sortly)
“Excuse me, ladies,
~{he turms and leaves)

MRS . SAMPSON:
1 should think you‘d be accustomad to not.
being wantea by Now ==

MIRANDA: .
i love your wrinklas. I revel in them!

' . MRS, SAMPSON:
~Pues, puss, puas,.. .
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o 187. THE SAMPSOE STUDY

fK{:ﬁ Albert, a lsrge brief case close by One det,is opening the wall
AN ' eafle,. Harper sits on fthe desk beside the money.
e

ALBERT:

-=- T just don't enjoy carrying this klnd of
money éround, I'm a lawyer, not a financier ==

. | : HARPER:
e Alvert? You got any friends on the L.A.
‘Police from when you were D,A. up here?

ALBERT:
I have some favors leflft uncollected, yes.

The well safe opens. He begins stuffing money into the safe,

HARPER: '
See if you can get them to run a check on svery
. black limousine rented or stolen the last three
o - days. * And see 1 you can get them to put some-
o .body on a dive called The Piano.

' _ . : ALBERT:
_ o . Dl ght Troy!'s place?
) »’-( - S -0 . )
LA R | _ ‘BARPER: |
. - You meen-Troy? What do you know about him?
| . ALEERT: - :
-, I had to take some pepers to Las Vegas once !
o for Sampscn to sign. He and Troy were gambling.

I checked on Troy. He seems elegant enough,
but people heve a habit of dying arocund him,
‘I tried telling Sampson, but -~
- {and he shrugs, stuffs in
. one last packet of money,
® _ . then with an enormous s::.gh)
, , , - Thank heavens.
{he cloeee the safe,
givee dial & twirl) - '
I was3 g0 nervousa bringing that here I got
- this out of mothballs.

Be reaches awkwardly into a coat pocket brings forth a pistol.
Ha looks at it end lsughs a 1little. :

- HARPER: '
You were the most unlikely war hero I ever
 knew. .Do you still know how %o use that?

. o AZBERTr
-I‘hope not..
: _ - HARPER: :
-3 _ : Then you better get a cop out here - to

keep an eye on the money.




198,

1199,

200,

201.

 6/9/65
. B2,
AIBERT

ALEERT:
You're not staying?

 EARPER
‘sheking his head“

EARPER -
I'm gcing buggy sitting sround here, Ibt's
about time I visited the mountain Sempson
gave away.

'AIBERT

He is sbruptly nervous,; trying to smile and look his best,

[

HARPER

turna, looks toward study door,

coming acrqasfcﬁtsids hall.tawéra study.

ALBERT o
- ' ' ALBERT:
- Miraenda. Hello, Mirands.
(to Harper; whispering
. - . excltedly) _
Miranda'a coming.
: ' {back to her)
. How are you?

o :  MIBRANDA: o
- Suicidal, I've just had the nicest chat with
: stepﬁmammy. ' -

-~ BARPER:
How do I get to thet mcuntaln anyway”

ALIBERT : . :
: . AILBERT:
Here, I'll.diagram-it.fcr YOU..

i . MIRANDA:
' (smiling sexily) : - '
Don't bother. I'1l take him. I've got to get
out of this house, Just weit till T change. -

She turns, laaves ‘Toom,
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ALBERT,
. ALBERT: .
{a bit hot undar the collar)

I ex@ect you to behave in all ways like &
eivilized human beinge.

'Harper is lying flat on his back,
" ALBERT: (Cont.)

First itt's Taggert's boyish charm, now it's
your indefinable scmething - :

 Alvert turms for s last glimpsa'of Miranda, who is just moving

around a cornar and out of sight.

" HARFPER:¢
.Poor nice Albgrté

ALBERT:
{staring out at where
Mirands was last saan}
1 am nice.
' (he turns to Harper}
- Wouldn't you think she'd notice?

-~ HARFER.
" - BARPER: A
The bottom is loaded with nice people, Albert.
‘Only cream and bastards rise. '
HARPER'S CAR . =77 e

RO&RING_aldng'e.mountain road,

HARPER AT THE WHEEL

his eyes on the road, Mirsnds Sampson sits beside him. :She

locks marvalous. Harper suddanly swings his hands on ths

stearing whesl,

MIRANDA: - '
Why so fast, Harper -- trying to impress ma?

HARPER :

Youtlve got a way of starting comversations
1that kills convarsation.

MIRANDA- :
Why is your wife divorczng you”

. (CONTINUED) |
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. HARPER: '
Youlve got 8 way of starting conversatzons
that kills conversetion.

THE CAR
executing e turn. The maﬁntain they are ¢limbing is gorgeous;
the scenery below fresh and clesan.
'EARPER AND MIRANDA

MIRANDA:
What do you do this kind of crummy work -
. for, anyway”

HARPER AND MIRANDA

" His face is desd serioﬁs.

- HARPER:
I do it becsuse I bellieve in the U.N, and
Southeest Asia end it isn't funny if your
livelihood depends on the Panama Cangl =~
and what avout the Briifish pound? And =as
long as there're places like Sibarla, youtll
‘find Lew Earpar'on the j ob..

MIRANDA
She is confusad, staring at Har perﬁ

MIRANDA ¢
Are you putting me on?

EﬁRPER

'He is doing his best not to 1augh.

EARFPER AND MIR&HQA

- - MIRANDA:
What do you think of me?

. HARPER: ' ' -
The evidence isn't in yet. I'd sey you had
nearly everything snd could develop into
nearly anythlng,_ _

: HERAKDA*
What’s my big daficiency”
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HARPER
o ' HARPER:

Your sideburne.

S | 'M£RANDA:

Come on. Y

' HARPER:
‘ (sha does e take) ‘
You ect like & bitch in heet every tims
~ something pretty in pents wanders by..
o MIRANDA:
- What ere ycur big deficisnciee?
HARPER !

I don't heve eny. I'm e bloody saint,

MIRANDA
kY .
Stuﬁso
: MIRANDA: _

-What sbout lasst night? With thet woman?

HARPER.

. HARPER:
(hs glives & smile)
Whet could be more seintly then feading liquor
to en elccholic to get znfnrmaticﬁ. &1l.pert
cof" the job, _ , IR

PR

Ee looks at the spesdometer., It reads 70.

MIRANDA
sti1l engry.
I "_mmmm '
When I'm bored, I drive fest «- I pretend
- I'm on my way tc meet something utterly new.

All neked and bright... I've driven 105
along here,- ' . -

H&R?ER*
~_Trying'to imprses me?

‘ - MIRANDA:
Why dcn't you dc it, 0ld man.
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KAR?ER

Ha shakas ‘nis haad.

MIRANDA

'MIRANDA:
Youltre just as atuffly as Albert; =zama
Vietorian hang up. You probably think
that woman's place i1s in tha home,
HARPER
HARPER:
(evanly, amotlonlass)
Not my homa,
CAR

ROARING up the road, .

4 SIGY  BY A RATHEER *MIKITIVE ROAD

1aading"off tha highway. Tha aign raads: THE TEMPIE IN TEE
CLOUDS, ZHarper's car psuses momentarily at the sign, than

. turns cff cn to tha primitive road.:

THE CAR

raaching the erast of tha mountain. Blocking the car is a
barbad wire fence and gate. Harper gata out of car, movea
to gata, looks down. .

THE TEM?LE IN THE CLOUDS

. It is a saucer-shapad structure on tha top. of tha mountain.
" No one is visibls, vet from somawhere, a VOICE- CALLS outs

VOICE:
Have you come to seek salvatzon”

HARPER

surprised.' _
©  HARPER:
Now there's something all naked and bright
for you.. .

Ea‘lcoks-down:at-the tampla'agéinq
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. been sitting on the roof of the building.

THE TEMPLE

 6/9/68
- 87.

Slowly, scmething motionless begins to come slive. A man has

. MIRANDA

moving up behind Harper.
"MIRANDA:

. Be rises now.

Itts me, Clsude, Mirands Sampson, This is
- Mr, Harper; we're looking for Daddy. HBas

he been. here°

CLAUDE:
To my sorrow, no.
(Barper turns to get
into the cer)

You mey not bring the machine onto holy ground.
- Neither it nor you have been purified.

CLAUDE

" going on; passionately.'

CLAULE:

I was once e lost and avil man, blind»hearted
‘end sginful. Mirsnds here can tell you that.
" But then the sword of the blessed sun slew

. the black beast of the fleah and
purifisd at laste

TEREE SHOT | ‘4;7
. . HARPER:

I was

Would,it be all right i I look araund?

CLAUDE: .

_HBelll be—risking the wrath of the Sun. God.

HAR?ER' g
- (moviﬁg through gate)
I'm lionhesrted.

Ee moves-away from Clgude; Mirands followsz.

BARPER AND MIRANDA

move to the front door of the building.
HAHPER AND MIRANDA

entsrmng the building wlth the. smoking chimney. In one area

there is s large pot of beans on & stove.

ﬁarper glances gt imw
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{5 . 233. CLAUDE
) @ suddenly in the doorway.
| ' _ 'CZAUDE:

I told you Mr. Sampeon was not here,
‘ : o HARPER:
@ (indicating pot) ; .
- - Expecting the disciples for supper?

o ‘CLAUDE:

Whoever comes to the Temple of The
- - Clouds may be sure of some warm beans
L and a bed, Where is the harm?
. 234,  EARPER | o
:ﬂ . moving outeide, Claude and Miranda rol-lowlixig._

' CLAUDE:
(catches up to Harper)
Mgy we speak? '

2w, ’ . ROAE i, [ R T 5

He sztops cleooe to Harpor. Miranda mon S bask towanrd
ca:‘. - . B . -
CLAUDE:
:

{continuing softer,
o o Lo ~lese flamboyant,.
[z - ' : - terribly honest -
, B © 1 kmow you think me a charlatan., I
- oan only say that 1f you were correct,
then death could not claim me too
quickly, You obviously have some -
strong connection with the Sampsons;
P . don't deride me to them, I beg you.
: The gift of this temple was the begin-
- ning of my life, I lmow %o youw I look
"rldiculoue but I only want to .inéresse

the amount of love in this world., Where
o -8 the harm? : ' ' L
235, TWO SHOT | '
- CLAUDE:
o , _ Tou belleve me?
= ' HARPER:
¢c - (coNTINUED)
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235 (Cazl'ba )
CL&UDE* '
That in 1tself is a victery. I mast
return to contemplztion., Flease
don't laugh.
" BARPER:
T only laugh at what's fumny. My
own stupldity usually. '
236,  HARPER

walking along, He stops suddenly, staring down., Hb drops

o his knees then.

THE GROUND ‘ |

in front of Hﬁrper. The pattern of a truck tire is plainly
visible; the same pattern as that of the Truok that tried
running him down the night before.

HARPER ‘

staring down at the tire marks.,

. CLOSE UP  CLAUDE WATCHING HIM

! T e DISSOLVE TO:

EARPER'S CAR
driving slow up to the open gates of the: Sampsoa estate,

INSIDE CﬁR_

- Mirands is ssleep, her head on Harper's shoulder, Abruptly
-something catches his eye and he stops the car, o _

SAM?SOH MAILBOX

- A large white enyelope 1s plainiy visible,

_om.m

IRT. S&MPSON STUDY
Hasrper entars, carrying the envelope carefully, holding i* in

i s —
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by (Ccnt )

a handkerchief. Miranda follows, Mrs. Kronberg turns at
their entrance, : : c .

. HARPER:
"Mr. Graves here?

MRS, KHONBERG:
He went back intc Santa Theresa. But
therets e deputy or scmsthing in the-
library.

. . . HARPERs

Shs-gcésw- He carefully slits the envelope with a letter
opener, then, using handkerchief with quick skill, he removes,
and unfolds envelecpe, staring at it. .

HARPER:
(cantinning}
Bingc.._

Large printed lstters ars pas ed almost childishly %o & white
pinnn nf v\g_n o . . : . _

EARPER AND MIRANDA
1pcking'ﬁt note.

o DEPUTY SHERIFF:
' What's gcing on?

L E&HPER
thbing mich. Kidnapping and extortion,

DEPUTY SHERIFF:
That the note? _
" {ne preaches for it. Earper
- grabs his hands, Disgusted .
. with himselfl)
FPingerprints,. Now I knew that -- -
what?s.ths matter with me?

‘.

' EﬁR?ER
, ‘.";’cu got an. evidence kit"

_ DE?HTY‘SHERﬁPF
_.Yéssir. Ybu want me to get 1t7

 (CONTINUED)

o IT-MIGHT BE WELL TC NCTE AT THIS POINT THAT TEE DEPUIY SEE RI“F'
-, IS VERY YOUNG LOOKING. FRESH OUT OF POLICE ACADEMY, EE IS
NOT DUMB. BUT HE IS INFINITELY INEXFPERIENCED,

> e e
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. ' HARPER: ~
No. As & matter of fact, I just want
you tc stand here and hold this for e
coupla of hours.

The Daputy Shariff turns and dashas out of the room, passing
Alan Teaggert who stands in the doorway.

HARPER: .
The long arm of the law; good luck,
he moves to phone
snd dials)

ALEERT AND HARPER
ALBERT!S VOICE (o.s 3
Yes? It’s kidnapping. The notefs hers,
~ {reading note) ‘ o
. "DEPQZIT 500 THOU AT NINE T0 NITE. ON
- GRABS, NEAR SPILLWAY BELCW THE LAKE,
ONE MILE SCUTH OF SANTA THERESA. DRIVE

NCRTH AND XEEP ON GOING. TOO BAD FOR
‘SAK?Soﬁ IR YOU SGHEW U? w '

'During the above, there msy or ma" not ﬁa?e'bseaﬂa_click on

the line, If there was, H&rper takas absolutely no notlice
of ibt. N . ' .

:  ALBERTIS VGIGE. (o.s }
- Nine tonite, That gives us only two
hours,

- ' HARPER:
I’knnw And. we can'?t keep tha pollice
out now, Get the Sherif? out here and
f‘pay me & visit,

S . ' &EBERT'S.YGIGE:(Qgs,)

' - HARPER:
Anything yet on the limousine?

- - ALBERT'S VOICE: {(0e8.)-
Nothing yet but we'lre checking.
{a brief pause. Then =)
Lew? How do you supposse they knsw the
mnnsy was’ ready?

ﬁkR?ER.

'Eithar they're gambling or theyive got
friends inside the castle, Tou think®

{CONTINUED)
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, . ALBERT'S. VO_ICE_:"- ( (v .-.3 «.)
I think. .

Albvert hangs up. Harpar does not. cmm MOVES IX on Earpar,
He stands still, holding the phone in his hands, waiting.

_ There is the FAINT METALLIC RUSTLE of a recelvar being re-

St S

placed somewhere in the house, At the SOUND, Harper slams
his own phone back in its cradle, Dashes o.ut without a
moment's hesgitation, '

. THE PHONE AREA IN FOLER

Mrs, RKronberg stands by the phone. Harper' ‘&aars in we

HARPER:
What are you doling in here?

MRS, KRONBERG._
I thought someone ...

HARPER:
._’How many extensions Iin the house?

' MRS, KRONBERG:
Fivﬁ ey Six. Th‘."'ee up, tm‘ee dO‘WIl.

HARPER?
{turns away, angry)
Too many.- Too danm many,

|

S

- EXT. Sﬁ.l‘I?S ON EO’USE

. Harper and Albert are conferring wit}n SEEHIF‘F SPANNER and the

Depu‘b‘y Shsrif.f. ‘Sheriff Spanner is inspecting the ransom na“e,"

 ALBERT:
(almost ing
whisper)
. I've bean pondering all this and it‘s
- my opinion we give them the monsy clean .
and hope they come through with Sampson.
Then, 1f they don't, he!ll hunt them :
down. You think?

~ HARPER:

, (nodding)
I think, | o |
) R o {CONTINUED)
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i O 251 (Cont ) . | - | .- ' ". - i
O - !
;c}““ : SHERIFP SPARNER, a slight {ntellsctual looking man, speaks
I .

i

- in & beautifully. modula ted voice, like & radio announcer, -
Ransom note clearly held in his hands, he approaches.. ]

} - SHEERIFF SPANNER:

. . Naw, naw, naw.. This says to drop the ' (

I(} ' money and drive north. That means he'll

- be meking his get-away south, I'1l
set up a roadblock down the highway -

' HARPER:
_ You do anﬁ we can kiss goodbye to
lg&_. o - Sampson we .

* SHERIFP SPANNER: - . -
ww ynoever I cateh, I guarantee ITrlil ' '
make him,talk -

® : ' FARPER:

f : L Youlll make 1t worse if you trip the

* ‘money man, Youl'll have z kidnapper in
the county jail end Sampson with his
throat cut somawbars -

‘ SEERIFF SPANNER

. (to Albert)
Who is this clown? . L _
3 E . ALBERDT: e
& - - Ehts a private detective working £or us == '

mu‘

e -

"HARFER:
% used to be & sheriff wntil I passed
sracy test ww
SHERIFF SPANNER:2
Now Just & minute -

o | ALBERT:
- Gentlemen, plaase.--~“ .
. ' SEERIFF: - '
3 .ﬂll.right; You make the delivery.
& - o Lo
) ) _ .. HARPER:
No. 'I want Albert and ?aggert te do

that,
Alén.Ladd business from Taggert hsre._'

SHEHIFF
‘And what'll you do?-

Harper fcrmulates a reply.

. ' - MRS. SAMPSON'S VQICE (o.s.}
~ 4re you going to rescue my Ralph for me?

L]
W
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252, ELAINE SAMPSON
@*\ . - in & wheel chair, fremed.on the balcony of the house.
b ) ' ' _ _
r : AIBERT:. '
{ a How, Elaine, I don't wan¥ you to worry.
f ' . MBS, SAMPSONY
i ' How can I worry with men llike you on
: the Jjob?¥
an :

253, HBARPER AND SHERIFF

R SHERIFF:

- : (softly)
L4 | | That!s a pretty brave woman,
3 ' HARPER 2
. -{(deadpan) ‘
Gutty as .hell.
® |

254h.  HARFER

gitting in his darkened car by the side of & divided hi ghway.
The car clock raads nine. _

255, THE HIGEWAY T -
It is 'empty .oe .
256,  HARPER ' T
e fonjd_le's the ignition key nervously. |
* 257, THE EIGHWAY
. Sti1l empty.

He turns on the igniticn. - The car clock reads & 1ittle bIt
after nine. ,- | ' |

4 great black LIMOUSINE ROARS.
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262.

263. .
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265.

267.

Be jams his car forward after the limousine, turning onte the

SOURD of the SQUE&LIEG of TIRES as if & car has mads a sudden

furn.

HARPER

in car, as he comes to a side road veering off the highway.,
He hesltates, slowing the car, Then there are three MUIFLID
SQUNDS coming right after each other: the SCREECHE of BRAKES,
the SOUND of a GUNSHOT, the ROAR of a CAR MOTOR. They all

emanate from a slight distance up the side rozad and Ha"per
turns his car onto it and starts to drive when ==

%

A BLINDING PAIR OF LIGHTS

&8s another CAR ROARS down at Harper,

HARPER!'S CAR

rUlling ovedr. . o -

A WHITE CONVERTIBLE

ROARING down the side road and mrning onto the highway. ‘The
'top'is covered and it is impossible tc see who is driving.

P S

HRRPER'S CAR ! ”‘f‘“
mcving forward, then stopping again.

HARPER
gatting~cut of car, gun in hend,

THE BSAGKTLIKOUSIEE
half off the side road.

HARPER - - .

Mbving quietly, he - apprcaches it from the resrm, slowly moves

around the car, gun in position.

highway. He drives for just a moment, Then there comes the .-
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A DEAD FACE S .

It belongs to the driver of the limousine and it is the same \
man that the night before tried killing Harper with the truck.
There is a bullet hOIu above his leflt ear. The eyese are open,

 BARPER

reaciing to the sight. He finds it repellent, 33 openg the
door. ' ' : :

THE BODY
starting to topple out,

H

HARPER

‘ahoving it back into an upright position,

HARPER

moving to side of car away from driver. He ﬁpens*door; looks
briefly in back, then checks glove ¢ompartment., It is empiy. .

Then, with a grimace, he begins going through the pockets of

the corpee, The corpse ie clad in a windbreaker and levis,

' The eyes are stlll open. Harper reaches into a pants pocket.

HARPER'S HAND

g -

: o PO

It holds some change; & few ﬁarijuaaa clgarattés wrapped in
‘brown paper and & book of metches on which ie vzszble.

'TEE CORNER' (located in Castla Beach).,

-

 cuT TO:

OMITTED.
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EXT. 'THE CORNER'

walking in the front door of !'The Corner!', letting the door
ghut behind him. There i1z the SOUND of BAND MUSIC. Harper
looks around, '

SOME MIDDLE-AGED PEOPLE
twisting in front of a glowing juke box,
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HARPER : - . S - 3

still stending by the door, glanc¢ng around as if looking
for somebody. A waitress comes up to him. She, like the
rest of the place, is a2 bit faded,

_ WAITRESS:
Like a nice table?

. HARPER:
Later, maybe, You can help me though,
‘I'm lookin! for a guy. I met him at
the ball park., He said he'!'d meet me
here only I don't see him.,

WAITRESS:
-What’s his name?

HARPER‘ - ' :
See, that's the trouble: I don't know
it. T owe him some loot on a best is
the thing. He's maybe 4O, very thin,
pale, Wears a windbreaker and levis.
Drives a panel truck.

WAITRES
{(not cordial)
Come agamn on why you wanna find him?

HARPER:
: I ‘owe him money on & bete.

WAITRESS ¢ :
Ant' you're just eaten up with honesty,
is that it?

- You knaw what happens to bookies that
don’b pay off? _

WAITRESS:
: (pleased with herself)
I ¥new you was a bookie ‘the minute
you come in,

_ HARPER
No kiddint'?

WAITRESS . |
She is-smiling-nﬁk, the vagﬁe;smspiciona-gpne.

. 'WATTRESS:
You been waitin® tables as long as
I have, you get to know the types.
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: @ 288,  HARPER

;cﬁ He is smiling too,

L : 289,  TWO SHOT

WAITRESS

Eddie‘s who you want., Eddie samebody.
L ' _ Ain't been hers for two, three nights
% o now, Three nights it was; I remember
E ' : ‘cause he wanted to make & long distance

, \ call and the voss didn't like that 'causs
Ty . - . sometimes he gets stung when it's over
' three minutes so Eddie made it collect,
I dontt know where to. How mach you owe
Eddie° : . '

: ' : : ' HARPER:
R : ' . (ignoring the question)
. Where's the boss? .

. WAITRESS:
Behind the bar.

N 290, BARTENDER =
Harper walks up and site.

© o | ey HARPER:
: o Bottle-a~beer, '

. The bartender nods, goes to get one.

- \ S HARPER ¢

» (continuing)

o : ‘. Itm looking for & guy called Eddle.
Ses, 1 owe him a little mioney. He
phoned me long distance from here
three. nlghts ago, .

3’ o ' - ST ) BARTEN&ER
: : Yﬂu from Las Vegas? -

' HARPER:
| - ~ “(nods)
® L _ Just came from there,
o S s

(putting bottle of beer
and glasg on bar)
I wouldda gueesed you were from ngae.

 (CONTINUED)
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HARPER:
{handing over money)
You re physic,

BARTENDER
Payehic you mean,

HARPER.
Know where'Eddie lives?

Bartender takes monsy, shakes his head,

HARPER:
(continuing)
Then I guess I'1ll have %o wait until
_ he gets here. v

b

HARPER

moving across bar, &ll the tables are empty but he keeps
moving until he gets to window and looks out into darimess,

m | PARKTNG 10T

1 ﬁﬁich'ié~what_ﬁarper sees outside the window,

HARPER

. nodding, sitting down, pouring himsalf & glass of beer.‘

'HARPER - AT TABLE.

The beer bottle is empty. He abruptiy sits up, leans for-
ward, looks out wmndow. . T

:ra'm-iric !

TEE PARKING LOT

The deputy sherif?f who forgot about the Tingerprints is
getting out of his police CUT.

E&RPER

getting hurriedly up from table, looking around, Then he
begins to move quickly toward the dancers.L
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(G) - 297. A DOOR. ' . o | | o

?CP-W with GENTLEMEN printed on‘it, Har?er opens the door, walks )

| o inside,. . . | : B

b . | |
' 298, EHARPER |

- : comiﬁg;intozthe men's room. Iv is clean, but it is still @

men's room, There is 2 phone high on one wall. Harper
takes 1t all in. . S

. - ' ' HARPER: _ :
- | Swell, . T
: : : _ : Co '
' Harper begins to pace the room., Then he stares at the phone

& mement, reaches into his pocket for a handful of change.,

At 299.  SUSAN HARPER

1ying in bed. She wears z negligee and is reading a. book,
her glasses perched on the end of her nose, The TELEPHONE

' SUSAN:
H 1107 {picking up phone )
ello?

' ' ) HARPER'S VOICE:"
o _ ' - {0.8. -~ it is very breathy
‘ and excited and sounds not
at all like his regular
speaking voice)

I ‘_. - Mrs, Harper?
b | | SUSAN:
Yes
B HARPER'S VOICE:
o | (0.8.) T
> Mrs. Lewils Harper?
_ SUSAN:
That's right ...
'S : : S HARPER'S VOICE:
T | (0.8.)
\j\. - : Oh, thank heavens, You see, we
B : - ' picked your name from this enormous
drum full of names only you had to be
- there to wln, and you . are, S0 you have.
(CONTIN’UED)
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SUSAN:
Win? - <

HARPZR'S VOICE:
(0.3.). '
Yes, yes -~ six one-hour frug lessons
absolutely free, I'm Austin Marmaduke
of the Austin Marmaduke Center for
Ballroom Zducation, Welre just off
Wilshire and - _

: SUSAN:.
I don't want them —w

- HARPER'S VOICE:
. {0.8,) :
Oh, of course you do, dear lady, dJust
think of the confidence you'll have
‘the next time you and your husband go
stepping., Think bow proud and happy
youfll feel, how endlessly feminine,

. SUSAN:
My huscand is dead,.

_ HARPER'S VOICE:
(0.8.)

"I’diﬁn't know;_that1s too bad -= 30TV

1

SUSAN:
No, as a matter of fact you'rs wrong.
His death dld nothing but serve the
cause of mankind,
' - (beginning to enjoy herself)

. He was a fool, a sadist, a funetioning

HARPER
listening

pathological pervert

to-the insults,

HARPER:

I'm sure you don't mean -

. - SUSAN'S VOICE:
(ocso) o

- I do mean, Ees was grotesque in

&ll ways, Can a soul be atrocious?

Eis was, He was a degeneratels

degenerabe wew

(CONTINUED)
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300 (cont ) ' ‘
Barper is more than a l:z.ttle hot. under the coilar.
' HARPER:
. 1 almost feel compelled to defend

Bim e

301, SUSAN

Q]:x

She is really enjoying hereelf now,
| . susaN:

o : : Tou wonft believe this, Mr, Mermaduks, -
e ' - : but he used to call me up on the phone
D sometimes, pretending to ke other

people, He actually thought it was

funny. .
D : . 302, HARPER.

' HARPER:
S Xm h.a.ding from & moron cop in a
. men's room in Castle Beach. Thet
] J-S -Lun.ny. : : '

Thers comes the SQUIQI) of Susan? s MﬁGHTER

o S*{}SAN'S VOIC‘?‘
. . . (Q s. )
=1 C You're right,
_ S o (ehe laughs a little more,
then pauses; when she
- 8spesks agaln, her voice is

L  warm, soft, intensely
S | S | " personal)
» - R Lew? , /
~ Yes, Susan.-
e S . SUSAN'S VOICE:
Lew? |
" HARPER:
o What is it7 :

({C | 303. svsm

S ~ Almost e whisper. | - - o
D o | L o (CONTINUED)
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~{0.8.)

_ - SUSAN:
Riss off, Lew. :

HARPER!'S VOICE:

Don't hang up ==

SUS&N‘

. I never could disobey you.

She hangs up, picks up glasses and book,.

moment, she takes her glasses off again and stares at
- silent phone.

EARPER

He slowly hangs up.

TWO SHOT

She. loves ns,

(0 3.)
Put *&m up !

© HARPER:

H&HPER.

(sighs wearily, turns
to face other man)

?ut what up” .

DE?G?Y SHERIFF:

Your hands ; your hands,

HARPER.

6/9/65
75.

Then, aftar'a
the

Then he almost smiles.

DEPUTY SHERIFF'S VOICE:

(his hends are not raised -
 shaking his head)

4 just couldn’t.

DEPUTY SHERIFF:

(his gun is very much
- on Harper)
How'!d you get here?

{ CONTINUED)
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HARPER:
 Same way you did -- I found the
metches in FEddie's pocket.

DEPUTY SHERIFF:
How'd you know his name was Eddie?

: HARPER:
Youlre as alert as they come, you
know that? The waliress told me.
Now why don't you kiss off?

' DEPUTY SHERIFF:
Shariff ‘said for me to stay on the job.

HARPER: -
(starting %o go to door)
Then we're all safe.

' DEPUTY SHERIFF:
The bartender sald this Eddie callad
you long distance in Las Vegas,

HARPER? . .
I was trying to puwmp ths bar daﬁ _
. get it? It was & gag.. .

" DEPUTY SHERIFF*
What*d you.find out?
HARPER:
That three nights ago Eddie phonad

Lae Vegas. Sampson was in Vegas
three\nights Ag0.

DEPUTY sasai??‘

. really axcitad nowWe

DEPUTY SHERIFF:
Hey - it a1l fits,

HARPER

& look of pure astonishment on his face.
| . HARPER:
 Hey -= you're right.
THO SHOT

. HARPER: -
Thanks for pointing it out to me,
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- Harper, The truck turns off the highway onto & less decent

TEE wgscx

'fHARFER

T'upwards. After a mament he looks up.

6/9/65
77.

HARFER

- sitting alone in his car, across from !Ths Corner’,

A BLUE TRUCK -

pulling into the parklng 1ot of 1The Gorner' It has a
coversd cab. .

HARPER

leaning forward, peering out.

PUDDLER

‘getting out of the blue truck, He worriedly Looks around,

sess the deputy: shersz‘s polioe car,.

PUDDLER

running back to the truck, getting in. driving off with a

BOAR, " A3 he moves onto highway and picks up speed, a car

‘pulls out and begins to follow him, Ihe Gar iz Earperis, o

- TEE TRUCK.

3GARING.down the highway., A good distance behind coﬁe&

St

road. Harper follows.

THE Tnvcx"

turning of £ hhe second road onto a third. This road is -
mich narrowsry and rises sharply.  There is no othsr treffics
Harperts car follows along but as he makes ths turn, he
dausss his haadlxghts. _

continuing to move upwards along the narrow road,

squinting out through the windahield as. hs follows the truck
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THE MOON

- emerging from behind some thickening clouds.

THE TRUCK.

moving slowly up the mounﬁain.road.

HARPER

1éaning forward,' Then abruptly, he twists the wheal to .the
right, . ‘ ' :

THE EDGE OF THE ROAD

Below is a sickening dropoff. Karpar‘s car rims the edge,

then swerves back. ontc the road,.

HARPER

starting to sweat.

. A IONG, LGRG-SHOT FROM ABOVE.

- The truck, lights on, cuts through the dark night, Trailing .
‘safely behind zt comes the shadow of a car. , -

PUDDLER T e~
driving the truck, spznning the wheel at & particularly

sharp curve‘

- HARPER _ e . _
- braking and'spinﬂing the wheel aé-ha comes to the sama:nufve.

HARPER'S CAR

rimming the adge of the h;ghway again and again; balow iis
the sickening dropof¢.

_HARPER

braathing a 1zttle heavily, sweating profusely now, contin--

uing to drive,
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‘stares at the inside of the truck,

coming out of ths Tamplo.
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A SERIES OF SHOTS

one melding into the next, of hairpin fturns and below, the
drop into space a3 Harper continues to drive through the
darkness, The SCREECH of ERAKES and of WHEZLS spinning
accompanies this, adding to the feellng of vertigoe. Through
all the shots, Harper's eyes are visible, burning bright...

DISSOLVE TO:

EARPER

crouched beside his car, staring down at the Templie In The
Clouds, The blues truck is parked below, its back door open,
There is no sound from below, Harper moves to barbed wire
gate, opens it softly and moves quietly toward the truck.
He goes to the rear of the truck., IT is empty. There is:a
wooden bench padded with burlap along each side, Harper
Then thera iz the sound

of a DOOR CREAKING open, Harper turns,

CLAUDE
CLAUDE:

' {seeing hin] :
‘What are. you deing. hsre”

HARPER:

I’got the cally I‘ve been converted.
CLAUDE:

Is there ne end to your sacrilege?
HARPER:

(his gun in his hand == to :
Puddler, who stands in the -
doorwey: Clsude came out of}
_ Stay right there. '
Puddler starts to run toward Harper.-'ﬁarper FPIRES,

-5

THE BULLET

‘kicking up dust at Puddier's feetb.

SHOT OF THE THREE COF Tﬁm«t
' : nARPER‘
Please, dontt make any trouble,

(CONTINUED) -
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. 332 {Cont,) s ' | 5
o Puddler stops dead, Harper is watching him as Claude jumps
= at Harper, Harper moves & step closer, then delivers =z
vicious swipe with his elbow into Claude's: atomach,- Claude -
GASPS and drops to the ground, -
- HARPER:
Uk I said please. Now where's Sampson?
.333. CLAUDE ~ ON THE GROUND |
. He raises his srms to the sky and begins-CHAﬁ?IﬁG IN SPANISH,
33, A DOOR ACROSS THEE COURT
:‘ springs open as if it knew Spanish, A tiny Mexican man N
L appears in the doorway. Claude's wild CHANTING continues,
. Another Mexican man appesrs., Another. Now there are hslfl &
. dozen, now ten, Now more than & dozen, Now close to twenty.
L ' Claude's CHANTING goes up in pitch and the ftiny Mexiecan men
- - begin moving through the darimess, They are jammad together
‘4;(%» ina clump uhd might ve soms kind of animal, - . |
L A . . .
. | _335“. HARPER | :
© watching, gun in hand, a3 the Mexicans come closer to him,
| " HARPER: |
7 {to Claude) :
| ?ali them to get back'
® . | czauas* -
(in English - his voice.
aven now, the phony sing-
- .song gone) :
- On the contrary, ¥r, Harper.
e - {end then he is scrcaming
= -~ in Spenish) .
'Attack’ Attack! Attack!
336, HARPER

moving bveck,

_ HARPER
: {to Claude) _
They'll dles Tell them!i

 {CONTINUED)
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o OLAUDE:
{st1l] on his knesea -« in
English)
Shoot unarmed men? I don't thznk $C,

Mp, Harper.

HARPER AND THE MEXTCANS

Por a moment, no one movea. Then the Mexicans charge,

‘Harper swings out with his gun, clubs ons, ancther, anot“er.

But they keep coming, surrcunding hin, grabbing at him and
ne matter how hard he fighta, how many he hits, more of them

keep coming and coming and finally, inevitably, he disappears

in their midst, falling before their kicklng feet, thelr

clnbbing 8PMS . 40

FADE GgT,

. _FADE IN ON:

HARPER

" 1lying in & dark room in the Temple. Ee is severely bound,
_ hia hands tied bpehind his back, his feet tisd together TOs.

A HAND HOLDING A KNIFE | )

The hand slices through the darkness, reats for a moment
on the ropes tying Harper's feet, then cuts through them.
PULL BACK T0 REVEAL:

DWIGHT TROYf
' ' ' TROY‘
Do get up, old stick.,
BARPER:
I like it hers.
| . TROY:
(prodding Harper with

knife) ,
You mustn't glve way to the sulks,

¥r, Harper, Come, come,.
o | (CONTINUZZ
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- 341,  TWO SEHOT
‘ Harpér-ig
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' HARPER: '
(forcing nimself up to
his knees)

- Itm shocked, Troy -- sz men cf ycur eminenca :

invclved.in semething as seamy as smngglingr
in immigrant labor..

TROY: : '
You couldn't be more right,. you kncw,-
it is beneath me. But it pays 50 well.
The poor idiots pay me to smuggle them in,
They're wonderfully cheap workers so once
Itve got them it's no problem to dispose
of them to farm owners and ranchers and
they pay me too, Itts all disgustingly
lucrative but as you've suggested, hardly

‘enriching to the soul.

(as charming as ever)

 What about your soul, Mr, Harper?

on his feet. IR o

HAHrEu'

: It'll pay you to let me go.

' : TROY: '
Youtre rather low on bargaining power,

~ mren't you, o0ld stick?

HARPER:

- Not necesearily.. Whera s Sampacn”

TROY. ;
- {absolutely honest)

'.Ralph Sampson? Dear boy, how shnuld

T know?
' " HARPER:

and the rive~hundred thcusand”

TROY:
(he takes out his gun)

. No more riddles, old stick,

& . HARPER:
. angry?
Ybur drivar kidnapped Sampson two days
ago. Tonight he picked up half & mdllian

in ransom money ==
| | -_v(conmxﬁﬁzm)"
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1‘ o 83.
Fl= 341 (Comt.) »
bl ) TROY:
o | - (amused)
P D ‘ Eddie? He-hssn‘t the brains,
f | HARPER: o
{ Enough braing for a fall guy., He's dead
‘ and whoever killed him got the money,

@ ) ) _ . . .

‘ ' . - TROY:

- And you suspect me, old etick?

;’ I dc ir you drive a white convertible,
342, TROY

For the first time, the elegance ie gone. Stunned, he
stands etill for a moment, in CLOSEUP, he begins to SHOUT,

Do - ROV
CLAUDE! PUDDLER!

34.3. TROY
‘in a rury now,. starting to pace the room.
‘ _ ‘ TROY' '
- _ . ' I am surrounded by knaves and fools,
< - (Ciaude and Puddler hurry
o into doorwsy)
We're leaving the Temple, Claude -- take
- our lateet ftruckload to that ranch in
o . ‘Bekersfield. Cet the cash then lose the
» S 'truck'. Meet me aft my place afterwards.
R o o (Claude goes) _
o o Fuddler, wag Betliy at tha club tonight”
mnma. | |
_ ) . Teo HG’-.' Sir". _ )
) . - : - .
: : , - TROY:
' ~ -~ Is she still driving the .same car?
_- PUDDLER: |
c . The convertible? Yessir,
‘e 1 . © TROY:
S | L : (he is etill moving back

- and forth across the room)
Xs ehe still llving in the same place?

-04 | . N o o (CONTINUED)

e T £ s baay it
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343 {Cont,.)

345.

346,

37,

38,

near the occa“. 04l derricks in the akyline. Tne 3CU

. PUDDLER' :
{shakes his head)
She moved To some cabin somewbera -1
couple weeks sago.

TROY:
Then I shall have to find that cabin,
Puddler; no matter what the cost. Take
Mr, Harper to the usual place, Keep
" him there until you hear from me,
- {Puddler goes to Harper,
| grabs him roughly)
Xnaves and fools who can't keep out of
trouble. Well, we'll show them troubls,
won‘t we, Puddler°

-\PUDDLER CLOSEU?

.Eis mormnic face managas to make & smile. The effect is
_not remotaly pleasant, o

OHG STRETCH CF OIL PUMPS

s— Amﬂl\

of the ocean,

HARPER'S CAR

" Puddler is driving. Ee opens car door, carefully puts

Harper's ignition key in his pocket, and gets out. Then
he reaches in for Harper who is wedged, sarms tied behind
hls back, on the {loor of the back seat. Roughly, Puddler

- Jerks Harper free of the car and puts him on bhis feet.

PUDDLER

slamming the'éar.door, pushing Harper out éiong the pier.

Harper, terrxbly stiff, does what. ha ‘can to get the kinks

: out.

HARPER

‘peering through the darkness in the direction he will be

walkingo
(CONTINUEDJ
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(PN 34,9, A LARGE OIL PUMP

o ' rising-ﬁnd falling like a mechanical tééiervtotter. Beslde
3 ' the pump 1s a tool shed. Nothing but ocean beyond, -

350, THE SHED
'$> B Puddler takes out a key, opens it, éhpves Karper-insids,

351,  INSIDE THE SHED

. - " It is- dark, Then Puddler lights a lantern. Throughout the
' following, the shed is never bright, always shadowy. There
is a bench along one wall., At the end of the bench 1g a
vise, RBeside the vise are a few tools; pincers, wrenches
of various sizes, a dull rusty file, EHarper notices these,
Puddler shoves Harper toward the bench.

- PUDDLER:
Make yourself &' home..
{he moves to close door
of shed)

@/ S ' HARPER:

| Leave it open, I need the air; you

stink,
. Puddler looxs a¥ Harper & mcmznt.l
& . | :
o 352, TWO SEOT | - | |
Puddler backhands Harper viciously across the mouth, spinming
’- ‘Harper into the wall. Haz-per*s- mouth begins to bleed, .
- | . HARPER: | -
: Your brain is rottzng and I can smell 1%. -
° 353,  PUDDLER

- He looks atfHarpsr, s bit canﬁsad._

3gh. TWO SHO™

| Puddler backhandsfﬂarpef-again across. the moubh, Again
Harper spins agalnst the wall, This time he loses balance
and slips to his knaegtl .

~ PUDDLER:
I e'n give 1%t more'n you e'n take it.

- (CONTINUED)
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i@ - 38h (Cont.) . | |
_O | . HARPER:
Can you? We both know what you're afraid
- of, don't we, Puddler?
| PUDDLER:
. What?
i
: HARPER:
0f everything. Mostly me. |
- Puddler laughs, then goes to cloze the door of the shed.
: The minute his back is turned, Harper simultaneously makes
& o a noise with his feet and screams loudly. Puddler jumps,
' frightened, whirling around, : : o
i : ARCHER:
{(now he is 1aaghing)
> I rest my case. .

Puddler closes the door.._" Thsn,. az:.gr.j;', he begins to whisper,

PUDDLER: .
'I’hey got a tspression, Xill the bedy
_ e_,l t‘«m head di,_, You ever hear that?

355, HARPER
watching- him come.

“‘"!"

- -

386, WO SHOT |
L ’ o ?uddler gz'a.bs Ha.rper, nolds him with his lef‘b hand.

PUDDLER:
(digging his right hand
. viciously into the pit of
5 A L ﬁarper’s stomach)
. . L - '
' (Harper gasps. Puddler
swings again) _

-w the bod :
- (Again Harper gasps and his
. . | L E ' knees blekle, Puddler holds
_ : e o ‘him wpright with his left. hand,
\,,,O . .. - swings his right 8. tk:.ird time)
e ant the head - _

o E

oy 3

. *

"?(CONTINUED)'
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S . i PUDDLER: (Cont.)
{(Puddler pauses for just z moment,
Then he swings & Ffinal terrible
. punch at Harper's stomach)
bt dies. 4

He abruptly raleases his grip wiﬁh his left hand and Harpen,
gasping, falls to his knees. ‘ _

357.  HARPER

ch the-flcor; managing to stay on his knees, bent c#er,' ,
the side of his bleeding face asgainst the cold wooden floor.

HEARPER:
{gasping)
You're,,.afrsid of...me,

Puddler is standing over him,

‘ PUDDLER:
Like hell, :

: ‘ HARPER:
~ Untie me then...untie me and I’ll
~ tear your head off. ' .

 Puddler starts to really laugh.
'  PUDDLER: |
Row I get it. Yer tryin' v get me bt
untie you so’s you can trick me. .
"ﬁarpar‘starts,tc-rise.‘” | |

HARPER: -
You stinkzng Teeble minded «=

ﬁarpar is still on his lmees when Puddlier swings. ﬁhe:punch
lands fliush on Harper's mouth, He falls. '

PﬁDDﬁER' a '
-~ {(laughing) . - .
"Yer tryint to trick me. . o
- Harper slcwly starts to rise. . dhen he’ gets to his knees,
Puddler kicks him in the stomasch., Harper gasps, doubles
T oup, falls sideways to the floor, :

" {coNTIRUED)
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_ PUDDLER:
You can't trick Puddler,
_ {he reaches down,.grabs Earper,
- 1ifts him to hisg feet)

HARPER:
You. fish~eyed faggot we

@: C
‘ Puddler brings his leg up, knees Harper in the stomach, As
Harper doubles over, Puddler clasps his hands, smashes then
dovm on the back of Harper's neck, . Harper crumbles, lies .
on the floor face down. Puddler grabs into one of his
e : pockets, brings out a clasp knife, opens it and roughly
cuts through Harper's bonds,.
PUDDLER:
Okay. Trick me. :
. E o ~ {Barper barely moves,
> L Puddler starts to laugh)

© . Trick ms‘

Harper forces himselr up onto all rours.- He crawls to bench
~ to help himself up. Before he reaches bench, Puddler softly
-prods Harper on the shoulder with his foot, FHarper topples

over sideways, immedlaltsly forscs himeelf %o all fours cgaln, |

' 358. HARPER
crawling to the bench.

359, THE BENCH o L
R . There are, . as before, tools beside a vise; wrenches;
®» pincars, 8. msty file. : S

360.. PUDDLER

_ He is watching from across the shed as Harper mansges to

Lok erawl to the bench and stert to force himsell up.
| 361, HARPER |
;ﬁ pushing himself to his feet, using the bench for support.
-@ 2. mEmmes o

Everything is as before except the file is gone.
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363.

3611,

365,

“366.

367.

368,

369,

PUDDLE

Iy
sgores

R

watching as Harper finally makes zt to his feet. Earper

- holds

WO SH

Harper
0o mes
him of

- HARPER

Harper
Puddle

te the wall for suppeort. Then he lets go, stgnds

wavering on his own ftwe feet,

- PUDDLER?
Triek me., '
o

staggers across the shed toward Puddler who moves
t him, Puddler grabs Harper in & bear hug, lifts
I the ground.

AND PUDDLER  IN CLOSEUP

, the file gripped in one hand, rakes it hard across
r's face, cutting from temple tc temple. _Puddler

scraama, shcves Harper SWAT .

PUDDLER GLOSEUP

For a moment ns lusz® Stonde th-reg blinking. Then 8 great
red curtain of vlood descends across his face and he is
. momentarily blinﬁ‘ '
, PGDBLER'-
{as his hands fly to
his face)

You,..tricked me...

T™WO -SHOT

Harper lunges forward, kicks at.Puddler' stomach, Puddler
drops his bloody hands, Harper slams him in the face and.

?uddls

r staggers back and falla.

PUDDLER o . |
Serambling to his Teet, The blood still flows down across
his face. He lunges toward Harper who steps aside, sticks

- caught,

out a foot as Puddler goes by. Puddler falls hard, gets
to his feet. He rushes Harper again and this time graba
him,. His arms go around Harpar's back.
. HARPER |
hitting down at Puddler's face,

-
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TWO SHOT

Puddler charges like & bBull toward the wall of the shed.
He. smashes Harper into the wall, then backs away from it
as Harper continues to hit him., Again Puddler charges
blindly forward, This time their bodies smash inbto the
door of the shed. The deoor splinters before their force.

QIL PUMPS

ocuteide the shed as the door splinters. The two men come
spilling oub. As they fall, Harper tries to scramble away
but Puddler holds on teo him, his arms still circling Harper's
body. Puddler drags them bofh to their feet, Harper con-
tinuee fto smash down abt Puddlert!s face ae Puddler begine
ancther forward charge. ~ :

HARPER AND PUDDLER

etruggling emongst the-oil_pumﬁs.

FINISH COF FIGHT

to be_etagéd:naar-oil pumps-by'beacﬁ area,

HARPER

-st&ggering'to his car near the éhed,lapaning the door,

IGNITION OF CAR - . ST
There ie no key..

HARPER _ . o | _
 He stumbles into tha:shéd, fin&s_a-pieéa cf’éopper wire
binding a tarpaulin, He rips:it.rrga.

HARPER

crouched under wheel of car, wiring,ignition.terminals
beneath the dash., His body is sheking terribly.
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A DARK ROOH

The SOﬁND of someone KNOCKING wildly on = doar.' Suean
Harper switches on the lamp beside her bed, The KNOCKING
ie louder now., She gropes for hed glasses, gets them and,

- ¢lad in her negligee, gets out of bed and crosses from the

bedroom of her apartment and entering the living room.
The living roonm is dark, the only light coming I'rom the bed
lamp in the next room, As she approachee door =

. ~ SUSAN:
Who is 1t? i

HARPER'S VOICE:
{0.8.) o
Ma,.

SﬁS@N*
What do you want”

HARPER'S VOICE:
{o.s, we the XNOCKING becomes
“louder, more. urgent)

-_ Suean -~
- Busan mev us.-w,waré,_oysns_dcex to the limlt of the chgin'
“lateh., L . _ o R e
HARPER

as: esen through the slit in the dodr.. Hie clothes are dry
and crumpled. Hie hair goes In all directions, His face
ehows the elffect of the battle with Puddler. He looks wild..

SUSAN

She unhooke the chain lock,. bpens the door,
.. - 3USAN:
. Wﬁatfhappens&?
L HARPER:

(pushing into room, closing door)
I killed someons, I drowned him and I'm cold.

He moves toward her, She retrsats a etep.
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T\&ﬁx 381, A SHOT FROM ABOVE THEM
[N - ' - : \
E) = in the darkened room, For the remainder of the scene, the

CAMERA STAYS above them, loocking down at them eavesdropping.
The only light still comes from the lamp in tle next room, -
Harper and Susan talk very softly and all the dialogue is
overlapping; they know sach other very well., As they move
in the darkened room, the CAMERA MOVES above them, cireling,
as il this werse & prize fight and we were watehing the
fighters dcwn below,

6y

SUSAN: -

. _ , Why’d you come here == ?
e - HARPER:
: <= I'm cold, Susan -
| SUSAN:
E -- Why did you come here - ?
e .
o ' HARPER:
-waou know why =
| SUSAN:
-e I can't hzlp yoU ~-
| 'HARPER:
(reaching for~her)
we YO8 == _ .
o s o  SUSAN:
(retreating)
-= We're mnot going to get in?olved
again e _
_ o S EARPER:
® . . o - - =w We are involved -
: SUSAN: ' :
X == Wers, ‘We've been there. It didn't work =~
- R SRR s : HARPER.
e S : L T eI nesed you s
_ SUSAN:.
- Now you do; what about ‘later we 7
= ' ] HARPER.
Yo - -= Later too - _
o S L
:‘:‘_.\ \ . .- . SUSAN.

. ? | : ' _ "ée-Ybu'll take off «= |
o - o . (CONTINUED)
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HARPER:
we HO wm '
' SUSAN:
-- yes; on whatever lousy case you're on -
' HARPER: .
w= I'm through. I mean that -
_ SUBAN:
we Youlll leave me ww
HARPER S

- I'm cold, Susan; can't you eee that? =

SUSAN:

- You'll leave mo we

HARPER:
(he reaches for her, brings
her close, buries his face in
her neck: his hande commence.

~ to move ecross her body)

- I hatd this case -- averything aboub .
it == I'm done with i%, Susan, 1 swear =-
‘  SUSAN: |
-~ you juet want a warm body beside you,.

someone you can use for awhile w-

HARPERz
L SUSBAN:
~w I want you to go w-
. ' HARPER:
=w No- yau éon't -

. - SUSAN:

- GO ww= ‘
HARPER:

- Not when I'm COLE ww

SUSAN. .
- What do vou want Ffrom me? ww

_ HARPER:
- A few kingd words we

_ SUSAN'
- What else? -
(CONTINUED)
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o | HARPRR:
| = Anything I can gete=- .
SUSAN:
(hesitates a moment)
: At least you're honest. '
a _ {she takes off her glasses,
‘ * then her arms go around him
‘tight)
I'm not even sure I like you.
| ' ‘ - HARPER:
* {indicating bedroom)
' ' - . Come .on.
- 8USAN:
: . _Aren't you going to carry me? TYou
P : - - uged to carry me,
HARPER'

That was when I was yoanger. And
before you put on we;ght.

. SUSAN: *
¥ Go to hell, _
HARPER &
(noddmng) :
. Eventually.
They move toward the light.
382, AN ENORMOUS FRYING PAN
®  filled with cooking bacon. PULL BACK TO REVEAL:
383, SUSAN
o | cooking. She has her glasses on, weaﬁs-a robe, It is
morning, After a long moment, EHarper enters, dressed, Susan
guickly glances up at him, then back to the bacon., Throughout
what feollows, she is concentrating completely_on-her cooking.,
o | SUSAN: -
o _ I thought we. were just going to lounge
. . around all day.
HAR?ER.

I‘ll call you.as soon as L can,
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SUSAN

cooking, turning ﬁacon.

. SUSAN:
Oh? Going back on the case,

HARPER
. HARPER:
Thatts right,
SUSAN
SUSAN:
And what you said last night ==
HARPER :
HARPER:
Forget what i ssid.
SUSAN

- She glances up, smiles,

i SUSAN:
0.K.: Sure, I underatand, last night
you were cold. :

-

HARPER
He eays nothing.

TWO SHOT  HARPER AND SUSAN

Susan concentrates on turning over some bacon.

: SUSAN:
You're really ending thinge this time,
you. know that? _
(Harper nods. = She does not
C eee, Then, looking up at him)
- You know the t? S

.(eortlyl
Ye Se
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SUSAN
quiet again,

- SUSAN:
Why do you have to go back?
(there is no sound from

Harpar)

(hsr control goes)
.Will you tell me?

Why?

HARPER
HARPER:
It's not over yet.
SUSAN
SUSAN:
All this bacon; I feel like such a
fool, Sort of 2 weud,ng breakfasu. SRl
{8he shrugs) _ _ o
'Bye, Law, '
'HARPER
| HARPER s
Byes :
- (he starts to go) h ' Lo
. SUSAN: -
Low? |
HARPER:
Wish me luck? :
SUSAN
- SUSAXN:
(sha looks at him, shakes
_ “har head)
Just an infinitely lingering diseasa.
HARPER

"He-turns, goes,
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SUSAN
She continues cooking the pan full.of bacon,
| o DISSOLVE T0:

ALBERT GRAVES

on the terrace of the Sampson house,

EARPER ENTERS

HARPER: -
&nything new on. Sampson? \

: ' ALBERT: _

(sheking his head)
-We know who the murdered man is though;
"1 copled the high points of his rscord
down,

{reaching into = pccket,

pulling out papaﬂ, handing

e it te Hargper o

Hams Eddie Rcssltar. Usual truancy atuff.
Worked up fto car thief, Then narcotics.
Arrested with sister Betty Rossiter by the
Narcotics Bureau. After he got out, he ~=-

TAGGERT:
Hey, lLew,
(Earper looks)

L o - EABPER.
‘ Aw, Besauty!

LORG'SHOT OF TAGGERT HAR?ER g P.0.V.

. standing at0p tha diving board.

TAGGERT:
. {(waving)
Top ot the mornin',

HARPER AND ALBERT

ﬁhrper smiles, waves back.

- HARPER: '
(glaneing back at Eddie*s
record; casually)
Where’s Alan stay?

|

;

mwlnmummunmnxmwMMde_J
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' ALBERT:
Gnest house in the nack.
{he looks toward housse,
then w= } .
Uh - — Ohe: '

SHERIFF SPANNER
hurrying toward them..

. ~ ALBERT'S VOICE:
' (008.)
- The sheriff's a bilt put out with your
behavior.,.

- HARPER AND ALBERT

‘watching:Spanner some,

ALBERT:

- He feels you haven't quite let him,in
on 3Vﬂlytu&n69

. S?AHNEE“ ,
(moving in close on Harper)
0.K. Where were you after you left
'The Gornsr”" _

- -’

EARPER>
Looking for Sampeon,

SPANNER:

A

‘There's a half million in cash miseing

and you were looking for Sampson; you

expect me to take your word for that?
HARPER: .

I don't care if you take my word. or nnt, :

 baby. I'm,not working for yau.

SPANNER:
If I wanted tobe ugly, I could put you

BARPER:;

' But you are'ugly.

SPANNER=z

' Does he know who hﬁ*s tallking to?

(CONTINUED)
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HARPER° '

A eheriff with a tough caee on his
hands and no ideas in his head.

(CAMERA MOVES IN TIGHT

on Harper's face)
Well, if you'd come on like a human being
instead of the son of Frankenstelin I'd
have given you a couple right off.

{the words tumble out)
Such as Betty Fraley «~ put out a state~
vwide alarm ~~ she plays at the *'Piano’
and put her down for suspicion of murder
of Eddie Rossiter, And put another alarm
out for Dwight Troy and Fay Estabrook and

-a religious nut named Claude for smuggling

in immigrent workers., They've been using
Sampeonts Temple In The Clouds and they '
dumped a bunch last. night in Eakersfield.

He just looks at EHarpor,

SEOT OF THE.TEREE MEN

TW0 SHEOT

HARPER

AlY of some, some of all.

“ : BEARPER ¢ _
And don't bother thanking me; I'm just a -
law abiding citizen performing his duty.

~ (he turns, starts away, -
Albert moves after him)

EARPER ﬁNﬁ ALBERT
ALBERT:

You sure of all that?

EERFER'

You better

give King Kong a hand with it.
{Albert nods, etarts to
turn away but Harper grabs
him hard by both arms%

czOSE'sP

HARPER:.
(he is up) -
The case, Albert it's crackiﬁg, Albert.
Iilve almost got the dammed thing w=-
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ALBERT
Harper is hurting him and it shows,

HARPER CLOSE UP

- HARPER:
- (big) - :
-~ plght fat in the palm of my handl

- EXT., GUEST HOUSE OVER THE GARAGE

Harper-moves to door, quickly opens it, steps 1nside, closes
door again.. _ :

HARPER  INSIDE THE HOUSE

HBe looks ‘around, _ . ' -

PAN SHOT = THE GUEST HOUSE

Clearly, Taggert lives here, Thers are plctures of him on a
desk in various poses: playing tennis, swimming, pileting a
plane, There 1ls an unmade bed. There is a large, obviocusly
expensive hi-If'l set. There are stacks and stacks of records.

EARPER

He crosses to records. Ignoring the 33'y and L5's, he reaches

for a stack of old 78's and begins going through.

-

INSERT: HARPER'S HANDS

helding a record ddne by Betty Fraley., He flips to the next
record and agsain the recording is by Betty Fraley. He goes

through another and another and ==

ALAN TAGGERT

standing in the doorway, watching Harper go through the
records,. ' ' :

TAGGERT:
- Lew baby e

- - HARPER: -
Top o' the mornin! ==
o | - (CONTINUED)
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TAGGERT:

. What happsned to you?

HARFPER:
{very calmly; his back
to Taggert)
My wife == you'rs a real jmzz buff,
aren't you?
(ne turns, looks up)

' " TAGGERT:

Some kinds, not all,
(he is wet from swimmins‘
A towel thrown around
‘his shoulders)

What.can I do for you?

HARPER s

. You'tre being vary polits; what you raally
" mean is: what the hell am I doilng sns&kmng

around your pad:

TAGGERT ¢
Eey you want = besx?
HARPER: '
(he indicates rumpled .
clothing)

My shirt's not too nsat and T thcught I'd

stop by and see if I could borrow one of

yours. , ,
. TAGGERT:

Surs. Halp yoursslf.,

HARPER:
You balisve that?

He puts record on machine. 4An old pianc begins to play. It
is the same song Betty was playing that night at "The Piana."

TAGGERT

stunned, he looks at Archer.

TAGGERT:
Suxa,

EARPER: '
Well, don't. I was really here to see
if I could tie you and the Fraley brosad
and Rossitsr into ths kidnapping.

(CONTINUED)
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TAGGERT:
(innccent)}
Are you kidding? I den't know what
you're on but I'd like to get some,

. . | | | - }
He starts to saunter around the room..

' HARPER'

Eddie Rcssiter called you in Las Vegas. B
- You told him what time you were £l

Sempson to L.A. You probably told him ' }

to rent the limousine, Then the next

day, you got Sampson plastered -- which

dlsn't hard -- and when he phoned the

Bel Alp ==

TAGGERT . , . : .
bewlldered, he 1istens, shaking his head slightly. .
| HARPER'S VOICE:
(O.s )

-= You cancelled the call and phoned

Rossiter to pick up Sampson. That

cancelled call's important, Buddy-Boy.

You're the, cnly one who knew that .

Sampson was going to the Bel Air. Come
. on, do me your Sampson im;t&tion, Alan;:

I'll bet it's good,.

‘ o QAGGERT. :

Lew, I'm on your side. Who saved you
. at thea"Piano?“ - me., ' .

- ITWO SHOT

' HARPER: '
You did - temporarily. Just to throw
me off the track., It worked, too,
. When you took & shot at that truck, I
put it down to enthusizsm. What you
were really doing was just warning
Rossiter to take ofr.

Taggert crosses to desk, opens drawer. What you expect is he's

~going to take = gun but what he takes out is a comb, Nervously,

looking at hlmself in the mirror, he begins combing his hair,
| | (CONTINUED)
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- ' ' : - TAGGERT: '

' : : You saying all this just- because I've
got a couple of records? There's
hundreds of guys with records of Betty
Fraley.

g ' ' HARPER: :
' - The first day I met you you said you
had a real woman, I3 that 1t?

- : TAGGERT »
n“ . . : (pleading) :
' ' I don't even know her, Not even to
say hello to,.

!

HARPER _
- ‘Were you seen together a lot? I can -
° ' - check.

?AGGERT.

(terribly upset now)
Check. Itve been to the Joint = couple
cof times but Just to hear her -- I dig
Lhe -way she pirys -- But I donit know
her, Lew., Honestly, I don't,

1420,  HARPER

He looks at Taggert,
421, TAGGERT . T
» - looks slcarec; and upeet but innocent.. _ g
422, HARPER |
e . HARPER:
& o - 0.K,, Kid, I believe wyou,
‘423,  TAGGERT |
é} . He manages to nod his head, make a little asmile,
j;@ 42k, WO SHOT

i_Th&.tensidn'is.broken._ Harber“walks back to hi-fi éad atarts
record over again. Taggers walks back to desk and drops comb
in open. drawer, During this =

SRR

_L(ﬂﬁﬁwrnnmn&_“mmm@:a
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o : HARPER?
‘&’ﬁ -But this mess has got me climbmng tha
L - _ walls, and I'm grabbing at anything.
o _ - I had to nudge you, you understand? |
g ~ TAGGERT: | .
Yeah, sure, -7
; HARPER: o
o _ I mean, just for starters -- the idesa of

you and that Fraley broad -- I lmow a
1ittle something about human nature, and
- you. two just don't cut it as Couple of
. : the Week., She's a perverted, no-talent
e . Junkie and a prime nympho on top of that,
o : The night I was there she was all over me
like a tent == and not just me - every-
thing in sight, She goes in any direction,
It've seen pigs before, but - Can you
| ' - imagine touching something like that? It'd
g ) : o be like cozying up to a piece of fungus, She's
' B : - r-like what you find under a rock. She's the
- Pirst chick I ever met who was & human disaster
area., Lney ought to truck her back Lo the

t:;  ‘ - stockyards -

TAGGERT:
{(interrupting)

You ¢an be very cruel, you know that?
{he has taken a gun from
the drawer and holds it

P ievel, pointed at Harper's
: atomach? o~ .
425, TAGGERT CLOSE UP | |
» He is just as handsome as ever except that now what shows in
' ' - hig face is what. Earpar has said: He is damaged,
| o .. TAGGERT:

What Betty and I have together you‘dl
- : - - never understand; but that doesn't. .
' give you the right to make something
. ' dirty out orf it, either.

. 426,  EHARPER |
N ~_ _HARPER: B |
y % : o ir 'you think she's Aphrodite, that‘s_- S

- your business; T just want Sampson,.
if‘hs’s alive.. _

) - o, e
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NN 427.  TAGGERT
] t{) - S | TAGGERT:
) He 11.8 . So f ar. .

. He stares at Taggert‘s gun. Then he glancae around for
F o : somethings anything.- ,

HARPER
Then give him to me, That‘s all T
wge hired for, Keep the money., I
: : _ : won't talk. I mean that. Killing
L . me gete you nothing,

' TAGGERT:
Wrong,. baby, i1t guaranteee me freedom
of actlion.

® L HARFPER:
E ' ' In this etate it guarantees you death
by gae. What kind of freedom you think
you'tll have runnlng with an addict on
your back?

s

129,  TAGGERT
: PAGGERT:
Wobody's running, We'll be sitting
3 : : : very happily in Castle Beach in our
L+ S o . " lonely little cottage by the sea,
. _ : - Whille everybody thinlks welre running.

-

R

430. HARPER |
® o iz sweating'now, tensing up, getting—ready.

HARPER?
" You can have your lousy littla cottagn -

: just give me Sammeon.

TAGGERT
Top 0! the mornin', Lew, _
The gun pointe_lika-a_finger"at Earper's head.

C 431,  HARPER

He launches into & deeparaﬁe-dive toward Taggert.

432.  TAGGERT |
| smiling, the gun raised. There is an EXPLOSIVE SOUND.
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HARPER

'in'mid-air, his body buckles at the eound.,

- TAGGERT

The gun arm drops. Taggert's body falls. Harper catches
him in his arms. 4 great red spill of blood stains the
white robe Taggert iz wearing.

ALBERT GRAVES S

emoking gun in hand, standing in the doorway.

ALBERT:
‘Is he dead?

'mm

slowly lowering Taggert's body to the floor. ‘He looke aﬁ
the blood on nis hand. -

ALBERT

ALBERT.
Are you all right?

PHREE SHOT

Harper is kneeling over Taggert,

- HARPER:
~ {taking Taggert's gun,
looking at it -« putting
gun in pocket)
. : Yeah, he was tied in with the kidnap~
* ping; he and the Fraley broad. She
- was in 1ove with him. L

™0 SHOT
Harper rises,-starts for door.
- ALBERT:
Do you know that I almoet stoppad off

- in the kitchen for a glass of water.
How could you.get caught like that?

L R ; ( CONTINUED)
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o HARPER: .

I don't know. 1 guess I hoped he wasn't
gullty., We better get Spanner in on
this if he's still around. I wonder how

Miranda's going to take this.

: ALBERT'
There's a strong chance she might not see
the way it was.,.really was...s0 I was
wondering if...I know it's not sirictly
within your province but. ==

SHOT THE TWO MEN

wallking together toward the main house. They are acme
distance away from the CAMERA as Harper's volce is heard.

HARPER®
You mean you want me to tell her?
. (Albert manages a nod)
- You got a helluva nerve, Albert, asking
favors like that. What have you done for

% 3 -
me “azcﬁJ -

The two men continue to walk Ba#ty's record comes to a

cloae..

MIRANDA

_.in the morning room of the Sempson house., She is arrangling
fresh cut flowers. Her movements are very slow,

HARPER  IN THE DOORWAY

- watching her,

' HARPEH. '
Miss Sampson,. I've got some mnderately
good news, ,

MIRANDA
She looks =lowly up at him,
HARPERm
We hava reason to belleve your rather s alive.
MTRANDA: B
- How- do you know?
HARPER:

;ust talked to one of the kidnappers.
‘Hels dead now, His name was &lan Taggert.

i R [ TR ——
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Miranda sibs down haevily in e cheilr, her hands folded in
her 1&? .

EAR?ER*
He- didn't sey where your father was, but
iive got some 1ldses == and with a little
lnck w-

MIRANDA: ' '
_ (looking slowly up at Archer)
You killed him9

HARFER:
He was about to kill me, Albert got him.

Mirande smiles and for e moment 1t seems possible that she
is going to laugh, but she dossn't,

MIRA&QA.
Alan wes so beautiful; you'd think he'd
be type cast for the hero.-
(she starts to shake her head) .
i keep getting fooled by eppearances,

Earper'sfarts tow&rd her,
| HARPER:
Go aheed == let 'if out.

}KRANDA

'Eyae bright and fcr the first time her voice hag power,

' MIRANDA:

Ybu're gs dumb as I am, Harper! Alan's

- the.hero and Albert's the clown and I'm -
tha grieving deughter, right? Not right.

: - {0AMERA MOVES T0 EXTREME CLOSEGP)
I don't give e damn about my fether., I

- never did., He's a terrible man and what~
ever he gets he deserves, Yesterday,
when the note came, I realized I didn't
care and that means I'm Just like my step~
mother so I thought 'You better quick
hibernete, Miranda, before éveryons
discovers whet e horrid little girl you
are)

| - (abruptly her. face brightens)
Albert ww ‘
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\=._ - hhS,  ALBERT
" K-C W ' .
o ~ peeking in through the doorway. Embarrassed and confused,
' he glances arcund behlnd hxm.to see who Miranda is
? : _ addressing.
. ' ,.MIRANDA:
. Albert, do you think I'm horrid?
LY ' - ‘
ALBERT
Horrid? No, no, certainly not. Quite
the contrary, actuallys as & mattar of
fact == S
L Miranda bresaks into[a run across the room,
Lli6,  BARPER
& | ‘ o watching,.

Lii7.  ALBERT AND MIRANDA

as she rune into his arms. Hesitantly,. after e beat,
Albert holds her gently, Then tighter. Tighter still.

© The look on his face is one of asionishment Tecouplaed with -
disbelief couplad with joy. ~CAMERA MOVES IN ON ALBERT‘S

FACE.
‘ - DISSOLVE TO:
o :
4u8. OMITTED | e~
_j.' L9, EXT., FILLING STATION
 Harpar roars in, As tha attandant starts toward him,
Harper calls out, ,
o . HARPER:
o | .~ You got a road that runs along
the ocean?
ATTENDANT:
(nodding)
o All the way. Yau house-hunting
iiﬁﬁﬁ. | | o ‘ | ~ (CONTINUED)
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HARPER
Something like that,

: ATTEND&NT*
You take your left at the first light
down to the water, Starts there,

Harper drives off, burning rubber,

THE OCEAN

Harver's car comes into view, following ocean road,
B _ £

PAN SEOT FROM THE ROAD OF A HOUSE

The houss appears, then disappears as & neighboring house
comes into view, These esre gsmall places, and soon a
third house is visible, This begins a melding seguence,

- of house after house,

W gy Ay

I . _Mﬂ:m

driving_along-the-road,'staring out at the houses.

ANOTHER MELDING SHOT OF HOUSES

They are more remote now; not so close together,

HARPER
stopping the car, suddenly jammiag it into reverse, backmng

' up to the row of bushes, getting quickly Qut._,

HARPER

forcing his way through the bushas, 1ooking out toward
the water, Y ‘

AN ISOLATED COTTAGE BY THE SEA

There is no garage, Two cars are parked., One is Fay
Eatabrookfs car; the other ma a white convertible,
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HARPER

ﬂunning back to his car, He opens. door, and before he
gets out we can see him working with the pieces of copper
wire he has to use to start and stap the car., Alter a

~ moment, the car motor dies,

- THE COTTAGE PROM PAIRLY CLOSE

From .inside comes the terrible SOUND of a scream. PULL
BACK TO REVEAL:

HARPER

. Taggert' gun in hand, crouched between the two cars, One’

of the cars has already had the air let from the tires,
The second car is in the process of settling down as
Harper lets the air out of its tires, toec. This dene,
Harper begins a guiet appreach to the cotfage.

INT. COTTAGE

" Betty Fraley is spread-eagled and bound across the bed.

Her sheoes are off, her feet bloody., Dwight Troy sits
beside the bed, He is, as always, debonair. PFay Esta-

 brock stands begide him, Across the bed stands Claude,

dressed now in a regular businese sult.

TROY: _

. Betty desr, I zsimply cannot fathom
your shocking lack of caapsration.
Consider my positions -~ bribed any
number of outetanding citizenms in
order that I might locate your little
den of iniguity., Now you know my
inordinate antipathy toward wasting
MOLISY '

FAY: -

{impatient) .

Tie a can to it; we'tre all proud of
you. for swallowing the dictionary.

{CONTINUED)
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TROY:
T must make Betty see my point, darling.
{to Betty§

Now it should be clear to you that I _
enjoy inflicting pain just as it's clear
to me that you don't enjoy enduring it.
So, Betty dear, 1t!s only sensible to
tell me where the money is,
(Betty bites her lip = shakes

- her hesd. Troy sighs)
Very well; but I warn you, this next little -
trick is abselutely unendurabls.

We do not see what he does, but it is done to Batty’s

feet and legs. The ensuing scream makes the preceding one
seem lika a cry of joy.

BETTY -

The scream stops. She lies still, breathing haavily, all

~color gone from her face,

: JJL'.:.L I o
| ~ (a whisper) ‘
What about mesolf I toll?

TROY

He smiles, .
TROY'
_ .What about you when you tell I‘think
. is what you mean. Claude will get you
to plcturesque Mexico. I have contacts
for arranging that as you're well aware.
g (bending forward) :
‘:Shali we have another go?
' BETTY “ .

Ae Troy starts to hurt her, she again starts to scream.
Then: ‘ P

BETTY
: (sereaming out) | i
' Burbank' A locker in the frozen meat
place. -The key s in my bag. .
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SHOT OF ALL OF THEM |
- TROY:

- {reaching for her bag =-
- starting to go through)
Excellent, .
(rummaging through)

You're going to be furioue with ne, Betty,

- "put.l never sazid you'd be alive when you

. got to Mexico, did.I?
(pulling out the key)

HARPER o
gun in hand, battering through the front door.

TROY

- whirling, deftly taking gun'ﬁfomrinside'hiS'coét.

HARPER -
firing. -

TROY __
- grebbing at his stomach. The kéy fells from his grasp.

' SHOT OF THE ROOM

Harper—runs to key, stoops,'gr&be it as Claude dives for

him, Fey starts for him teoo, as:

HARPER

whirling rrom'Cl&ude's grasp;.hrihging'his gun crashing
down escroes Claude's.temple. Claude crumples. Then Fay
is on him, scratching for his eyes. :

- PAY: |
{screaming) o
You shot Troy! You shot himl

, HARPER:
(shoves her acrose the -
' . poom - he means this)
- I3l kill him if vou den't shut upl
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B - . . o .
! th : . About to scream, she looks at Harper's gun, abruptly cloees
‘o S | her mouth. _
| -
|
| 472.  HARPER
. getting-Betty loose from the bed,’
| | -  HARPER:
Can you walk? :
' : BEITY:
. e I don't know, '
¢ | | . (Harper moves toward Fay)
FAY:
_ I'll give you anything I've got.
° | - ' | HARPER:

That’s & rich choice. Take-off‘your
ehoes. _ . :

' - ' : . She doces. There ie 2 closet door behind her., He shoves her
o . in it, closes the door, locks mt. Inside, she etarts to
vang ‘on the door and yeil. - : S . :

 473. BETTY

Pree, she ig trying to walk, but can't. The pain from the

L : ' effort iz evident.

k7h.  HARPER

i, ) AH¢7écoops up Fay's shoes, goes to Betty, scoops her up,- too,
' atarts to carry her Oht.

BETTY:
(looking at his face cloaely)
Hho are you? _ .

&
. HARPER
mhe looal ecoutmaster, '
{and he carries her out the door)
“ o L75. EARPER  CARRYING BETTY
P ~ They are almost to the road.

{CONTINUED)
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- _ - BETTY:
Pay1ll get out,

' - - HARPER:
{(glancing back)
She slready has.

FAY ESTABROOK

Bavefoot, she is doing her best to hurry away from the
cottage, But even from this distance, the terrain is -
clearly giving her trouble; she keeps grabbing first one
foot ms it hits a rock, then takes =z step, then grabs the.
other foot. ' '

HARPER AND BETTY

approaching car., Harper pitches Fay's shoes inte the deep
woods across the rosd, _ . :

BETTY:
She'!ll get away.

: HARPER: -
A fat barefoot alcoholic? Sure she will,

FAY

stumbling comically salong. Thé CAMERA HOLDS ON her slow,

erratic progress,

-

HARPER'S CAR

'dri?ing-back down along the ocean front road.

INSIDE THE CAR  HARPER AND BETTY

o ‘BETTY:
‘You're Rarper, right?

' HARPER:
{nods)

And I'm still looking for Ralph Sampsen.
Where is he? . L -

(CONTINUED)
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BETTY: '
I tell you what I think: you got the
key to the locker; well, you can have
the money.  But I know where Sampson i1s,
‘and that's gonna buy me my one last
ticket for happiness,

g HARPER:.
The happiness market's crashed, baby;
Taggert's dead, Now-where's Sampson?

Betty_shakeS'hér“haed. Again and again,

: BETTY:
{very quietly)
Ybu’re juat tryint to get me to talk,

BARPER'
Ybu’re right. But I'm not lying.
Taggert'!s dead, -

-

BETTY

,She stares at ﬁarper's face, doing what she can not. to

U&J..&.QVQ LI..L.IEI..‘ AIJ.BIJ. 81..&!3 Seums aunoau Lo ﬂIJI‘J.VBJ.o .EISI .ﬂ.ﬂ&.(l.
lolls to one side. She does not ery. After a moment, she

“beging to talk in a dead voice,
A | ~ BETTY:

The far side of Santa Theresa, The main
highway. There's a deserted beach club,
The Sundown.. That‘s the name of the place
,..,tha Sundown... o

BARPER

standing in the phone booth of the service station where he
had previousiy stopped to ask about the ocean road, Betty'
is visible in the front seat of the car, slumped and
motionless, The attendant hovers around, making himgelf -
useless, .

HAR?ERt. :
- {in the midst of conversation)
»eothe Sundown, Albert; can you find it?

ALBERT'S VOICEL

- {o.s.) |
You know my sense of direction. But
i‘ll L0y . , .

{CONTINUED)
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- HARPER:
Firet, phone Spanner and get him
down to Castlzs Beach, Fremont Drive.,.
There'!'s e guy hurt down there, There
are . some bushes Iin front of the house
‘and a black sedan and a white convert-
ible ~~ even he might find it. With
any luck, we’ll all be bombed by
suppertime.

ALBERT'S VOICE:
: (-oo.sw) o ' . .
What?l_

HARPER:
‘Stoned by suppertime,
{he hangs up)

'HARPER'S. CAR |
‘with Herper at the wheel roaring baék onto thé higbway,.

zws:ng_mﬁm'CAH.

: BARPER:
I took care of your playmatea for yOU,

Bttty does not move, She is crying scundlesely. The:

~tiars pour down her face,

HARPER’S CAR

;acing de'm the highway. It is afternoon now; the sun
is much - wer in the sky, ,

INSIDE THE CAR

Ba:par-iS'ﬁriving. Betty has stopped crying.
' _ " BETTY:
: Didkyou k111 Alan?
HARPER:
(shaking kis head)
EHe wasg trying to kill me._

- BETTY: _
Don't I wish he ha&.

~ (CONTINUEN).
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L/ . - HARPER:
D ' ' It d feel = lot more tender-hearted tcward

vou except I keep remembering you shot your
brother in the head last night.

Betty forces hersel!l to stop crying.

O | | BETTY ¢
That's righty my own: baby brother, 1
brought hin up, I taught him about
music, he taught me about cars and junk,
Then they caught him pushing. He helped
° ' . the cops -« he fingered me as & user,

. That time in Jjall just about killed me;
it did kill my career, Eddie never knew
1 knew he fingered me but I always swore
to myselfl I'd get him,

' : {there is 2 pause)
® : I got hin, :

HARPER:
'And Taggert you sucked in 'cause you
needed an inside man for the Sampeon
: jOb. :

: BETTY: '
NRo, no, we loved sach other, we cared,
But we needed money, ,

HARPER:
So naturally you had to kicnasp Sampson.

- BETTY:
. We couldda blackmeiled him ~~ he wae |
: . getting a cut from Troy on the lmmigrante -«
® ' o _ but: he was too smart, Sampson's kid :
L - o wouldda married Alan, but he swore he'd cut
- her off. And Alan and me, we naedad dough
80 we could be together,.

: e . - EARPEH
> | ‘ I don't buy lovetle old sweet song from
: . ' ' : yau, Betty. . _

‘ BETTY:

{(desperate) =

_ It's true, You're gealcus. Everybody

Cﬂ~' o L was Jealou: of Alan and me, Were you
{L% there when he died? I bet his last words
T _ were about me, I bet he died saying my
- S . name.. Tell me, The truth now. Tell me,

< .- (conTINUED)
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Harper and Betty.

He hesitates only'a mamenf, Thens
HARPER: : T
You'lre right. I .am jealous, He
died saying your name,
Betty amiles.suddenly, syes bright‘with tears,

' BETTY: :
Don’t ycu think I knew that, ...

CQMERA HOLDS on her face, Then:

HARPER'S CAR
moving élowly ﬁlong-the'highﬁay. The SQUND of the ocean
is heard, It is later in the afternoon,

INSIDE THE CAR

S EETTY ¢
- Pretty eoon now,

A long deserted building is visible.

HARPER

moving to the beéch-house. Behind him, hig car ig visible. -

The motor is furned off, DBetty sits dolefully in the: front

eeat staring out at Harper,

LONG SHOT OF HARPER
| HARPER:
- {(his volce comes from the

appropriate distance)
xr, Sampeon? Mr, Sampson?

ANOTHER SHOT OF HARPER
' HARPER:

(still calling)
Albert” Mr, Sampson?
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EARPER X o - Dusk

- looking around. Xt'is.i-ver? eerie place, '?ﬁere are a

mumber of doors.

HARYER _
sticking his head into the first door.
_ BARPER:
élbert? Mr, Sampson?
> {he moves to aecond
. door)
Mr, Sampson?
HARPER
opening the second door, BHe barely hﬁs it open vwhen =2
gun appears clubbing down at his skull, Harper falls
without a cry.
A BLINDING SHOT OF THE LATE APTERNOON SUN
Albert's voiée is heard getting laader and Zcuder. o
S . ALBERT'S VOICE:
Lew? Law, it*s me, Lew?
ALBERT GRAVES
&LBERT'

. {almoet in a wh;sper)
" Lew? It*s Albert,

HARPER

~ He is on his knees, trying to rise,

. ALBERT:
- What happened to you?

‘ HARPERS:
{rubbing his head}
. The ususl,

L ALBERT:
Can you get up?

{ CONTINUED)
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e | 49? (Ccnt ) | |
g L ]
) {j> _ ‘ 'Harper nods, slowly foreces his way to his feet, His head
< is cut from the blow he received, = As he risges: ~
- HARPER:
- There must have been gomebody guarding
" Sampson, & fourth man.. He suckered me,
kS

S Harper reaches inte his pocket, pulls out the key to the
locker where the ranscm money is. He stares at xt 8
moment, then stuflfs it back.

_ _ HARPER:
P ' What happened?

Ls8, ALBERT
He is embarrassed,

ALBERT:
I just knew youtd ask that,

: {dropping his voice)
.I couldn't find the silly place.
ww I kept é&riving arocund and around
we I remembered you sald it wes =

:fﬂ_ e _'- . besech ¢lub so I knew it had to be
co ~on the water, but «~~ Iim sorry,
‘Law. .
<

199, HARPER

moving toward the row of doors, He opens. one, then the

next -
F . __ S ‘HARPER
| .. . (during this)
Didn't you see my car parked out
_ thare? . :
E?:_ o _ | e  ATRERT: '_  m; o .
- - : : (a step behind Harper :
: .1ike a shadow)
No. That's what threw me, I didn't
gse 1t anywsy. _ ' -
. , | HARPER:
o : ‘ - {scowls ~ begins moving -
% : . mch faster)
i Whoever magged me must have hot-wired
- the ignition and Just tock off.
F; . ' albert continues to fcllcw Harper as he moves uoward an
empty pccl. Than - Harper stcps abruptly._
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RALPH SAMPSON'S BODY

hunched st the bottom of the empty pool. His copen syes

greo suffused with blood.

" HARPER

Grimacing, he goes to Sampson, reaches out and takee
Sampson's wrist, This is the man he has been hired to

find, and that he found him,dead, buge Harper.

HARPER:
I did all I could, didn't I, Albert?
Tell me that,

Alvert is moving toward Harper.

- ALBERT:

Is he dead?

CLOSEUP HARPER |
h HARPER:
- Tell me that!
LEERT
ALBERT:

You did all you cculd, Lew,

TWO SHOT

‘Harpar releases Sampson's hand; turng away rubbing his
hands ac¢ross his trousers. He starts to run, Albert does
~his best to keep up. o

EARPER:
Letts move,. n

N | " ALBERT:
‘ Whab about Sampson?

HARPER:
The cops*ll want him.jusb that way.

ALDERT:
Where are we going?

HARPEP' :
After Betty Iraley =e gimme your Keys ==
come on Albert -- move it w=e move it.

k




|

{e% 

o -
E,ﬁ\ 505.
ERVZa

e

gﬁ}' ' _

: _

| ' 5060.
I ' -
LY

3

!.

]

o
» _50‘;...
e s
-

[

iﬁ?

{

| - poaring along the highway.

: . 509,

sunsedt i3 still closer.

: | 6/9/65

- . 123,
ALBERT'S LINCOLN CONTINENTAL
rearing away from the Sundown and taking off along the

highway,

INSIDE THE LINCOLN CONTTNENTAL

It is approaching dusk and the sunset ie going to be
blinding. Harper is at the wheel, Albert, panting
heavily, sits beside him, _

-~ ALBERT:
(he iz exhuasted)
You . don't know which way ehe went,.

HARPER:
I know the ransom money's still in Burbank
ALBERTs
- Then why are we going in the opposite
direction” :
HARPER:

(stares streight ahead =

' the car is rocketing)
Im guessing == I think she wants to get _
a8 far from That money as possible, BEseides-
-dhe locker key's stili i my puu&&u.' S

ALBERT.”
_,rgaIr we catch her on the road it will be luck.»

HAR?ER.
{hie voice surprisingly loud)
I'm gue?

Albert glancee at Karpgr, then away,

EARPER

| He i3 driving like a madman,

~ DISSOLVE. TQ:

THE LINCOLN CONTINENTAL

It paeses a few othér cars
literally as if they were standing still. It ie very
close to euneet now,

. | o DISSOLVE TQ:
THE LINCOLN CONTINENTAL

again. It mist be going over a mindred miles an hour. and
Everything i3 suffused with a

PART II TO FOLLOW DIS30LVE TQ: -

soeft red light,
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 THE LINCOLN CONTINENTAL
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s

moving faéter'than ever, It is SUNSET now,

HARPER

He looks as wild now as he has ever looked, The beatings,
the lack of sleep, the emotional pounding; all these zre ‘
covered by & finsl. terrible burst of animal energy. EHe
reacts to something up ghead, : _

HARPER:
Bingo!

_HARPER'S CAR

It 1s quite a ways shead but it cannot travel nearly es

.raat as the Lincoln.

at the wheel, He stafgs'ahead. Albert, concerned, looks

&t him,

THE TWO CARS e

Harper pulls cloeer to the lead car, . 

BETTY FRALEY:

in the lead car. There ia the SOUND of 8 car KORN and she
whirls to Tace it.l ,

HARPER

banging on the horn of Albert's car. He is even with her
now, Harper starts to scream. .

o - HARPER:
PULL OVER. OVER!

THE THO CABS _ ‘
roaring-along-side'bygsida4
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HARPER .
. }
scereaming. _
- . HARPER: | = o
. PULL OVER! | |
- 1
]

BETTY | |
She. just shekes her heed, . - B

THE TWO CARS . | ST

shéating-down the highwey. Harper bagins.mcving.a 1ittle
ghead, Then -~ dellberately, Betty's cer turns, turns off

~ the highway onto the shoulder, skirts along that for a
moment, then contlnues eway from the road down a hill

tcwerd some LrTeee,

HARPER
frantically shaking hie heed,

EARPER'S CAR
It hite e glancing blow against tha firet tree.'

THE CAR

careening on. It rockets into enother tree, off thet, The
S8OUNDS. ere borribly loud., The ear begins to roll now, over
and over as 1its pace elows, Doors fly off., It seems like

-seme glgantic toy being pulled to pleces.

HARPER AND ALBERT

They eotere et the holoceusi; they cahnct look éway‘

' THE CAR

slamming inta one final tree, It seems almost to shudder,
Then it lles still. ‘ -

HARPER"

driving cff,ﬁbe-highwey toward the wreck.
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HARPER
throwing the door.of the Lincoln Opan, jumping out runring

_full tilt toward the other car,

THE WRECK

Harper dashes up, reaches inside for Betty Fraley., He
carries her g short dlatance away, lays her down.

THE LOWER HALP OF BETTY'S BODY

She is baréfooted.

i

He takes hls coat off, knaels‘down,.gently covers her bare
bloody feet, Albert comes up behind him, Harpar stays
down on his imees, over the body. o

DISSOLVE TO:

THE SAME WHECK AREA

except now there are dozans of cars in the ares, many of

" them police cara, It is dark and the pilercing hsadlights

create an atmosphere altogether weird, Harper leans asgsinst
g pollce car talking into tha car radio phone. From the

‘headgquarters, it has been connected with the Sampson houssa,

The strain of the last days is showing fully on Harper now,

- The string ie pleyed out and there is no energy left, Hia

face 18 streaked with dried blood; his shirt is bloody too.

Albvert walks INTO the SHOT. Behind him hia Lincoln is

viaibla.
HARPER: = o o
: tcn phOna) o - R
I'm scrry.‘ o : e S
o . ALBERT:

The sherlff ssys we can go now, He
sent some men after-Sampson. o

. HARPER*
(weving Albert
- inte silence) ‘
That's right, Mrs, Sempson; your
. husband is deed, -

L AR, At o

[ W
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i~ $33, ELAINE SAMPSON -

A | o She ile on the terrece'heving dinner., EHarper'e news thrills
her, but only her eyes let on. .

[ - : MRS.. SAMPSON:

| ' ' * {the bvereaved widow)

’ , Oh, thet's terrible. It's terrible.
19 L It's just all eo ... terrible. Relph

. s Rﬂlph- LI T . o

] , | - HARPER'S VOICE:

i _ : (on the phone)

> ) : . ‘Well -~ you teke care of telling Mirende.
¢ : I'1il be there es soon es I cen,

MRS, SAMPSON: _
It’s all e terrible nightmare, Relph
didn't heve en enemy in the world,
Not one. He was such e good men..,

© | ‘ ) | gentle end kind -~ he wouldn't hurt
. & fly. How could such e terrible

thing...
- {end abruptly she cella

out towerd the French

doors ~ with the tone

one would uee to a amall
, ehild) |
Mirends ... Mirende ... Mirende ...
Hbmmy's got eomething to tell you ...

< o \)Hirande can be seen wandering on the grounds.

534, EARPER AND ALBERT =~ o~

: Harper hangs up the police redio, atarts toward Albertte
» 3 . car. As he does --
ALBERT'
Hant me to drive?
S , - ' {Barper nods)
o : - : _ Whare to?

Earper removea locker key from his pocket, holds it high,

535, THE KEY D |
still held in Herper's hand., PULL BACK TO REVEAL:
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Yy 536, THE BURBANK FROZEN FOOD LOCKER

25\“ Herper moves alone across the half-deserted floor toward
the lockers, He reaches lockers, peuses, then Ilnserts key

and pulls,

537. THE LOCKER
. ~ Inaide is e plump satchel,

§38. = HARPER S -

. Almost sngrily, He reaches for the satchel, yanke it out, -
- £licks the zipper copen a little, then zips it shut, Then he
-turns, starts slowly to walk away. A porter leaning on a
broom watches him appreach. A4s Harper draws near -

igb ' - ' PORTER:
_ o g o (quietly) :
' ' . Hey, Mister, you gct bloed on your
shirt.

| . BARPER:
_@{JL (nods; without breaking
LR stride)
s’ It's one of those Italian impor»e.
_ $39,  ALBERT
c . - .o _

waiting in his Lincoln., Harper opens car door, tosaes
| eatchal on the aeat between them, geta in.
| | " ALBERT:
® | _ The grieving widow next?
- “ o Hhrper nads. Albert starts to drive.
o ‘840, THE LINCOLN
o cz'uising througb. the darkneas.
S41. HARPER AND ALBERT |
S |  Albert drives as one would sugpect:  carefully.
(i ; A L o ALBERT: -
CETRY - , . Sheriff Spanner seemed very ccnfident
S " - het'd pick up the fourth man. -
|

TD' o | _ I ' _ -(CONTINUEﬂ)
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-HARPER
(he had been staring
dully out)
What?  I'm sorry, I wasn't listening.
, ALBERT:
The fourth man; the one who hit you
a ~ end got Sempeon. Spenner says there's

g welter et The Plano who hesn't shown
up for two days -~ an Albino, He's
the fourth men, the Alblino is; Spanner
gays he won't be herd to find.

. o During this, Herper has grabbed the satchel, ploppad it on
- . hie lap, zipped 1t open.

sh2. THE SATCHEL _
© - | It 1a stuffed like e Christmass goose, with meney.

Sh3,  HARPER -
Ha brings out e bundle of bills, perhaps two inches thick.
They ere held together wlith the ususl paper that bvanks use

- $0 hold large numbers of bills., He riffles the bills as i
they wera-cards.- Then' he. rips the binding peper. -

© Sy, ALBERT
| watching, amused. —_—

 S45.  EARPER

He throws tha bllls up to the roof of tha car,
 HARPER:
: {like & drunk - es the
| : o money flutters down;

Hapwpy wa Yeoar,

Ha rips the binding egaln, throws theee bills up. They
flutter down &ll over the inside of the car. Archer staris
to laugh, reechee into the satchel egein. :

Shé.  ALBERT-
_startiﬁg-to laugh,
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547, HARPER
'ROARING with LAUGHTER,

548, ALBERT
llkewlse,

549, HARPER

- He emaehes outl with the next bundle of ollls, slapping
° Albert hard ecross the fece. Albert's gleeses ere knocked
- : eskew, '

550,  ALBERT

.‘ o oplng for his glessea, putting them beck on, turning to
® %r k of. Herper |
k - pok et. Herper. o .

-

551, HARPER

. FARPER:
Ybu're-t&a-fourth.man; fink.

ALBERT:
Ybu think I kldnapped Sampson?

LA ' . B BARPER:
o C B Of course not, I only think you killed
- him, What do you think wae killing me
- when I pulled her from the wreck? The .
car wes empty, Albert. Any two blt car
I _ : thiefl knows about hot wiring -- Betty had
._ . R L one In her own family -- she started my
' . ' - cer herself, without any fourth man,
' (Albart listens intently, =
- hle fsace betreylng nothing.
- S : Harper goes on but now a
o : K _ eofter tone -enters hils volce)

' The locker key's what nalls you -- you
didn't know whet 1t wes or thet I had 1it,
but e fourth msn, o member of the geng,
hetd heve lnown where they were golng %o
keep the money end he'd have either
seerched me or ssked Betty ebout it and
shetd have told him. I know you killed
nim, Albert; thetls e twe end two i3
four. All I don't know is why.

- (CONTINUED)
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ALBERT:
{hesitates a moment ==
.~ then, not sharply) : _
Az a8 lawyer, I heve fto caution you that
your proof is insubstantiel - :

HﬁRPER-
Proving {t's not my Job,
ALBERT:
Itg be parfactly ssfe in & court of
law == , :
- HARPER:

We'tre not in any court of lsw...
(he is leading Albert along
now, coaxing him, almost asg
if Albert were a child)
Itte just you and me out on a little apin...
(he gestures outside)
Two old buddies discusaing the doings of
the day...which just heppen to involve
g murder, ..You and me, Albert, we've never
been much for lying...lies zre for all the
other people, not for ua...u.n.: oeeBS0 O

C ORees go Ol s

~ ALBERT:
(ea distrected as he
ever gets)
I don't know why actuelly -= not in any
conerete waey -= I hadn't intended to <=
nothing premeditsted -- but when I found

- him snd wasz faced with the prospect of

setting him free -- it just suddenly
seemad for the best that he dle., When
it came to cruelty he was incredibly
versetile -+ he could wither enyone or
anything without the lesst difficulty --
his wife, his deughter, 2 stranger on

. the street -w Whan he found out my

Teelings toward Miranda, he pushed

the two of us together -- but he never
would have lef me marry her -- never
in this . world -- just lasughs for the
client, that's 81l I was sunulying -
then today, when she let me nold her ==
whan I felt the texture of her skin -

. perhaps I killed him for s kiss, I

don't know: tat I do know that his
pessing will not be 2 cause for unlverssl
mourning. You going to turn me in?

(CONTINUED)




6/14/65
i3z,

551 {Cont.l)
Harper manages & nod

: HARPER:
After I make my report to Mrs. Sampsan¢'

ALBERT:

You don't have to.
: {(Harper says nothing.

, Big)
. You were hired by & bitch to find scum!
HARIER:
Yes. :
552 -
thru - OMITTED
ss8 T
559.  ALBERT -
' rSorter nOW . .
| ALBERT:

- You got & better friend than me?

$60. HARPER . - _
' He ehakes his head..

HARPER:
Hone near as good..

561,  ALBERT

' ALBERT:
. He waa scum, Lew, I swear --

$62.  HARPER

.- &8 he starts to.talk, he lesns hack. It is not Iincon.

ceivable that he might weep, an his eyes close. CAMERA .

MOVES IN VERY CLOSE.

HARPER:
When we first me w-
(he maenages & little
smile}

{CONTINUED)




. 562 (Cont.)

563.

56l

565.

TWO SHOT

6/1/65
133.

‘ o HARPER: (Cont.)
You were gonna be Governor and 1 wes
gonna be the greateset defender of
“Justice in the history of the Stete
of Celifornia. _ '
(the emile is gone,
) the eyes close% :
Well, these days I meke five hundred
e week on e good week, and last yeer
there were just six good ones; but you
-better believe that those were the only
weeka I was elive. So I'll get cut up
and kicked end lied to and loethed but
It1l do what I'm hired to do. 4nd i7
‘a2 bitch hires me to find scum, well, .
~I'd e lot rather 1t wes Prince Charming
wanting me to scout out Cinderella, but,
nothing'!s ever the way 1 want 1t to be.
Suaan deesn't get this, and I dont't
guess you will either, but I got to do
my job, Albert., All the dirty wey.

- ALBERT

‘He Teeches Sown into e coet pocket, feels to see thet hils

gun is still there. It le.

HARPER

sitting beck, éyes closad,

Aibért givés & sideweys’glence toward Harper, then looks

- . deed front, continuing to drive.

566.

THE SAMPSON DRIVEWAY

Albert's Lincoln pulls up. Herper gets out.

oo ALBERT:
(he meens whet he is
. seying) | |
I think I understand why you heve to
.. - turn me in, Do you understand why
. I cen't let you? :

(CONTINUED )




. . HARPER: .
- (he nods slowly,

o then ee ) |
- You- still got your 7

- (Albert noda) Lo ‘

. Then you better use it before I hit

- tha door. _ o

. 567, THE FRONT DOOR o

.'ﬁf'tﬁa Sempson house, It stends opent-_J

568, ™o sEOT

> oo euToe. o . HARPER: R
'i° o TRy L The wey I feel now, if I never meka .
B TR R 1t to thet door, it wouldn't be the -
- worst thing that aver happened,  So

- long, Albert,. o -

569,  THE START OF A LONG LONG TRAVELLING SHOT =

- CAMERA stays right on Harper's faca as he starts slowly =
: -_walking;tpward-tha-rront'door;;'Behind-him,:ﬂlbertfgatsﬁ
o o - ~smaller and smeller es Harpar continuas to move. Harper's

e -~ - Tace elmost fills the screen as Albert takes out his gun,

. “. .. . -rests his erm on the window of ths car, beginsg to teke aim.
;3Harpe:-kaeps,walkingfeway..jAlbert:reisaswthezgun'aldwly;,' 5
S cerefully, untll it is pointed at the back of Herperts -

‘head, Herper i3 slmost et the door as Albert's fingers . :
rﬂ 0 - tightan sround. tha trigger. Then Herper reaches the door; |

A R - Albert's gun arm drops., L B O

S - 'BARPER AND ALBERT (TOGETHER):
.. Aw hell. _ L _ \

© . The PICTURE FREEZES. |
| - | | FADE OUT,




