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What’s in store…
• Part III: CRAFT
• Analyze AIR, POOR 
THINGS & BLONDE 
AMBITION
•Workshop your 
PAGES



CRAFT the 1st Three pages…
Using secret sauce
Use persuasive techniques that highlight the 

story’s thematic stakes using concrete images.

Memory = Learning 
Invoke the reader’s memory with concrete images. 

For ex.: Contrast and Juxtaposition
• Light/dark
• Silence/sound
• Strong/weak



CRAFT the words for 
reader connection
• Setup and payoff within the 1st two 

pages

• Use of second person POV to address 
the audience with an “imagine this” or 
to ask a rhetorical question (with an 
obvious answer) in action lines or 
dialogue

• Use of verbs for facial gestures such 
as: wears, dons, puts on, 
shows, bears, assumes, 
pulls a smile…



CRAFT 
continued…

• Hyperbole: To over exaggerate for dramatic or comedic effect.

• Alliteration: To repeat same sound or of the same kinds of sound at the beginning of words 
to draw emphasis to the words. 

Example: Hannah hits hard!

• Parallelism to show connection through action and dialogue: When you create sentences 
(or parts of sentences) that have a similar structure to them you add emphasis and balance 
to your writing.  

Example: Use in romance to show opposing viewpoints with same lines 
of dialogue, like in THE BEAR, Season 2 Ep 5.



CRAFT 
continued…
• Connotative language for character 

description to match story tone, such as: 

SUE, 30’s, is bone thin, but considers herself 
“tiny.” 

She sees her co-worker, BOBBY, 30’S, as 
unattached, but if asked, he’d say “unmarried.” 

• Contrast in introducing characters and 
locations

• Use descriptions that appeal to the five 
senses of the reader to invoke memory



CRAFT continued…
• Metaphor or simile to show symbolism to 

compare something the reader doesn’t know with 
something the reader does know in order to 
explain the unknown thing. 

Example: The football player was a truck when he ran 
through the defense.

• Show Don’t Tell to illustrate characterization 
through action lines

• Repetition: Repeat a word/phrase to draw the 
reader’s attention. 

Example: We want more sleep, more money, and 
more money!



READ THE BLACKLIST LOGLINES
GET LINK HERE:

https://d1dlq8f5fkueth.cloudfront.net/annual-lists/2023-v4.pdf


READ 1st 3 PAGES 
AIR (2022) makes use of contrasting a visual location of 
the Nike headquarters

LA CONFIDENTIAL (1997) makes use of contrasting 
the Mayor with Patchett

POOR THINGS (2023) make use of bold opening, like a 
woman jumping off a bridge and use of opposites

BLONDE AMBITION (2016) makes use of setup and 
payoff

https://8flix.com/assets/screenplays/b/co0693913/2021/Air-Jordan-2021-screenplay-by-Alex-Convery.pdf
https://assets.scriptslug.com/live/pdf/scripts/l-a-confidential-1997.pdf
https://thescriptlab.com/property/poor-things/
https://thescriptsavant.com/movies/Blonde_Ambition.pdf


AIR



Read Pages &
Hear Pitches
Cast your narrator and characters.

Feedback: compliments, questions, 
suggestions

Choose 1 TRIM | 1 CUT | 1 CRAFT



1st Three 
Pages
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Click to subscribe to HERE

Book a Story Waves Session 

www.story-waves.com

https://storywaves.substack.com/

